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SALVATORE CAPEZIO 


Kk believe that one letter such as this tells the story of 

Capezio quality, Capezio superiority, Capezio service, 
better than a thousand words. We are proud indeed to be 
privileged to serve the brilliant dancers of the Ballet Russe de 
Monte Carlo. Each member of the Capezio personnel is an 
expert in his own right—thoroughly schooled in the needs of 
the dance, thoroughly trained to fill those needs—under the 
personal supervision of the Master-Builder,. SALVATORE 
CAPEZIO. | 


TUDENTS and teachers. too. find Capezio slippers funda- 
mental to dancing progress. Their superior quality 


assures longer and more satisfactory wear—and of equal im- 


portance, they are moderately priced. Try a pair and improve 


G. GEORGES, manaver of the Capezio your dancing. 


theatrical department. Graduate of the 


Imperial School of Artisans St. Peters- 
burg, 1901. Personal shoemaker to the 
vreat Nijinsky and Karsavina. 


ESTABLISHED 1887 


FREE——thotozraphis of the six Tullet Russe MAIN OFFICE & FACTORY: 333 W. 52nd Street @ New York City 

stars Alexandra  Danilova,  Leonide Massine, 
Roland Guerard, Alieia Markova, Mia Slaven NEW YORK BRANCH . BOSTON BRANCH: CHICAGO BRANCH: 
dont 229 W. 52nd St. _ 59 Temple Place 6 East Randolph St. 
upon request, Simply send ten cents to Dept. SAN FRANCISCO BRANCH: LOS ANGELES BRANCH: HOLLYWOOD BRANCH: 
140 A. toe cover cost of handlins and postage. 988 Market Street 411 W. 7th at Hill St. 5619 Sunset Blvd. 


AGENCIES IN PRINCIPAL CITIES 


D) 
jon 
invent 
z 
j 


BROADWAY'S NEWEST MUSICAL COMEDY | 
Starring | | 
ETHEL MERMAN-BERT LAHR 
COLE PORTER SONGS 


46TH ST. THEATRE, NEW YORK CITY 


they spend 
a small fortune on 
probably the most beau- | 
tiful set of costumes that any © 
musical snow has displayed on 
Broadway in ages” 
. BURNS MANTLE, N. Y. DAILY NEWS 


— For the entire history of American Showmanship, “Fabrics by 


DAZIAN S” has been the by-line of an overwhelming percentage of 
its greater hit shows. Producers and designers have found that nowhere 


can be found the vast supplies and numerous services that are embodied — 


in DAZIAN’S. These features, UNCHANGED, are available to you. | 
Register now for your FREE COPY of “GOLDEN BOOK OF FABRICS’. 


FABRICS - ACCESSORIES - COSTUME DESIGNS - BASIC ef 


A-DAZIAN? 


CHICAGO: 203 N. WABASH AVE. (142-144 WEST 44'™ STREET - NEW YORK BOSTON: 80 BOYLSTON S¥. 


LOS ANGELES: 731 SOUTH HOPE ST. © NEW ORLEANS: 217 GODCHAUX BLDG. « PHILA.: 1130 CHESTNUT ST. 
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NEW YORK © PRO and CON... 
Dear Madam: 


| : I der of your magazine and fini 

DONALD SAWYER 27 MADISON AVENUE | much of interest in it. Arent you a lit! 
NEW YORK .§Tel.: PL. 3-8639 hard to understand though? 

. In a recent issue you have your cover 


embellished by a picture of an American- 
Spanish dancer, another one appearing a 


. . 4 . few pages later. Then we read by Dorathi 

eason S$ reeling ¥ Bock Pierre that no one is capable of doing 
Spanish dancing but the Spanish. She seenis 

to be very vehement on this subject, too. 
I should think it would embarrass your cover 

model, not to mention all the other American 


SPECIAL HOLIDAY COURSES Spanish dancers whose pictures you publish. 


Christmas Week ; There was a time when no one was con- 
sidered fit for first class ballet but a Rus- 


December 26th through d0th sian. So every ballet dancer changed his or 
her name to Russian. Now it appears non- 


10 Hours Instruction....$20.00 © Russians can also do ballet (see Nana Goll- 


ner, Frederick Franklin, etc.). Why shouldn't 
non-Spanish do Spanish dancing? I per- 


NEW YORK 


the Studios DANCE | sonally have seen some very handsome Span- 
Am. to 12 Noon - ish dancing done by non-Spanish. 
Ballroom TEACHERS MATERIAL (ALL NEW) NEW YORK 
Tap . Daily | to 3 P.M. 
PRIVATE LESSONS IN BALLROOM OR TAP DANCING DS‘ R E VUE L T A 


BY APPOINTMENT | PRIVATE LESSONS 11 to 11 
MIXED BALLROOM CLASSES DAILY 
Escort Unnecessary 
SPANISH and TAP DANCING A SPECIALTY 
IN PREPARATION For beginners and advanced 
and DE REVUELTA 


LOLA BRAVO all Spanish Dances. 


Castanets, Exhibition, Professionals & Beginners 


133 E. 61 St. (Park Ave.-Lexington) 
ANGEL 


SEND FOR DESCRIPTIVE LIST OF TEACHERS’ NOTES AND - 
CANSINO 


ALSO NEW COLORED DANCE CHARTS. , 
| Spanish Dancing 


BALLET with SUSITA 
FAMOUS SPANISH DANCES BY MAIL 
PROFESSIONAL SPANISH CASTANETS FOR SALE 


XMAS SESSIONS—DEC. 27-28-29 154 W. 56 St., N. Y. cl et 
CHALIF HERBERT LEE 


The most comprehensive ballroom dance dictionary yet published—includes complete 


technical terminology of social dancing. 


Offers all-inclusive cultural and profes- il, 
courses he ges Recommended resi- to good music and clearly described. Ballroom Hula 8 Waltz 
dences. st, , 
Special: day 5 CHALIF Text Books. 4 Folk Books. Foxtrot - Tango - Rumba 


\ Recreational evening classes for men and Write for free catalog. 


JOSE TORRES 


women. Reasonable rates. 
ROCKEFELLER CENTER 630 FIFTH AVE., NEW YORK CITY Cl 7-1927 y e & fe N A N D gE Z | 
(Entrance for evening classes, 19 W. 50th St.) 
ormerly of Hollyw 


SPANISH DANCING 
Phone Cl 7-8166 


OLGA TARASSOVA alt studio |] | oancen 
Ballet-—Toe—Character Evelyn Hubbe T 


Classes for 


Children, Beginners, Intermediate and Advanced BALLROOM DANCING 
Mies oo | 113 W. 57 St. (Steinway Hall) N. Y. C 
141 West 54th St. c/o Laban Studios, N. Y. C. Clrcle 5-7672 


THE AMERICAN DANCER 
PUBLISHED MONTHLY BY THE AMERICAN DANCER MAGAZINE PUBLISHING CO., LTD., 250 West 57th Street, New York, N. Y. Entered 


Wot No: 3 


as Second Class Matter May Sth, 1933, at the Post Office at New York, N. Y., under the act of March 3, 1879. Trade mark registered. Copyright 193°. 
by The American Dancer Magazine Publishing Co., Ltd. Ruth Eleanor Howard, President. All rights reserved. Contents of this magazine may not be 
reproduced in whole or part without permission. Unsolicited manuscripts, drawings or photographs are sent at the author’s risk. Photographs cannot be 
returned. Price: 25 cents per copy; subscription price, $2.50 a year, $4.00 for two years, in the United States and possessions; Cuba, Mexico, Panama an: 


Canada, $3.00 a year. Other countries, $3.50 a year. 
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I wish Mrs. Bock Pierre wioulide's be so 
odiously opinionated, it annoys me. | 
Very sincerely yours, 
. Karkemish Lomasney, 
Los Angeles, Calif. 
lear Miss Howard: 
Let me first congratulate myself for hav- 
- ing nice long ears so that I heard about 
your Honor Roll opportunity for teachers 
such as I out here in the midwest. I am 
sending a check for this next month, and 
thanks again for the opportunity I am hav- 
ing. Wish all small town teachers could see 
what this can do for them. 
Sincerely, Betry Mae Harris, 
Boone, Iowa. 


NEW YORK 
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SPECIAL HOLIDAY COURSE / 
DECEMBER 26 TO 30 


Complete Routines in 


TAP BEGINNERS 

ACROBATIC INTERMEDIATE | 
ADVANCED 

EXHIBITION 
BALLROOM PROFESSIONALS 


SPECIAL FEATURE 


Complete Conga Routine 
Taught in This Course 


TEACHERS’ STAFF 


Jack Stanly Dacita Martine 
Constantine Samuel 
Tarrant Abdallah 


JACK STANLY 


Modern Tap Stylist 


ORIGINATOR OF TAP TECHNIQUE. 
EXERCISES 


FOKINE 


MICHEL FOKINE METHOD 
Professional—Children—Beginners 
TEACHING MATERIAL 


Carnegie Hall New York City 
Studio 839 CO 5-9316 


— ALAN—— 
DE SYLVA 
PROFESSIONAL STUDIOS 
Children and Adults 
STAGE—DANCING—SOCIAL 


Radie TheatreBldg. 1697Broadway Col. 5-9062 
43 Main St. — Hempstead, L. I. 


JANUARY, 1940 


NEW YORK NEW YORK 


Dance Educators of America 
ANNOUNCES A: 


Mid-Season 
ONE- DAY NORMAL COURSE 


SUNDAY, JANUARY 28TH HOTEL PARK CENTRAL 
10 A.M. TO 6 P.M. NEW YORK, N. Y. 


Here is a program especially arranged for those who find it inconvenient to 
visit New York more than twice a year. Numbers to be presented have 
been selected because of their value to your spring recital—novelties, graded 
children's dances, show stopping tap dances, and the ballroom dances that 


are now in demand 
THE FACULTY 
MARGARET SEVERN, Ballet. JACK KING, Tap-Acrobatic. 
NADIA GUERAL, SPECIAL FEATURE: A Square 
Children's Ballet. Dance Session. 
FRANCES COLE, Baby Dances. DON LE BLANC, The Peabody 
TOMMY HYDE, Tap. and the Lindy Hop. 


DEA or DMA Members—$3.00 


FEES: Non-Members—$8.00 
Ballroom work only—$3.00 


Fees include notes of material std aie 


A WORD ABOUT THE DEA 


Dance Educators of America, with than the annual dues of $15.00, 
headquarters strategically located which includes membership in the 
in the Dance Capital of the World, : Dancing Masters of America. Don't 
renders a membership service that a wait—join today! For further in- 
is invaluablé to dance teachers. formation write: 
Notes of material taught at eight <-> | 

standing New York artists—are sup- 

lied oll members at no extra cost. 

his service alone is worth far more 


Thomas E. Parson, Secretary-Treasurer. 
DANCE EDUCATORS OF AMERICA, 
1776 Broadway, New York. 


> dD > ASSSSSSSSS 


637 Madison Avenue 


SCHOOL 


MERICAN BALLET 


Seventh School Year 
COMPLETE COURSE IN CLASSICAL BALLET 


Beginners, Intermediate, Advanced and Perfection Classes 


Special Classes in Toe, Adagio, Variations, Character, Plastique, and 
Elements of Dance Composition 


INSTRUCTORS: 


George Balanchine Muriel Stuart Anatole Vilzak 
Ludmila Shollar Kyra Blanc 


Director of the School: VLADIMIR DIMITRIEW 
| A detailed catalogue will be sent upon request | 
New York City Wickersham 2-7667 


139 West 56th Street, New York, N. Y. 


“MME ANDERSON-IVAN TLOVA 


SCHOOL OF DANCE 
Complete training in: 


BALLET — TOE — CHARACTER 


WRITE FOR FULL INFORMATION : 
Telephone: COlumbus 5-2520 
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PROMINENT DANCE STUDIOS 


NEW YORK 


NEW YORK 


— DAY CHRISTMAS HOLIDAY COURSE 


DECEMBER 


VECHESLAV SWOBODA 
BILLY NEWSOME 
TOM RILEY 


26-29 


MARIA YURIEVA 
DORITA IMPERIO 
MARTHA KRUGER | 


SWOBODA SCHOOL OF BALLET, 50 West 57th Street, New York City | 


- CLASSES DAILY 


Studio 607 
1697 Broadway 
Ci 5-7358 


Former Ballet Master—Primo Ballerino—La Scala, Milan 


CECCHETTI METHOD 

 Information— 
Vincenzo Celli 
Hotel Ansonia 


Albertina Rasch 


Dancers Developed for Professional 
Careers 


ALL PHASES OF THE DANCE | 


Rasch trained dancers command pref- 

erence for concerts, musical comedy, 

and film engagements. Opportunity for 

placements in New York and Hollywood. 
Write for Details. 


113 WEST 57th ST. NEW YORK 


SHAYNE — LOWE 


“CAREER BUILDERS” 


Voice—Radio—Television—Tap—Acrobatic 


MADAM TARASOFF—Ballet 
1697 Broadway, N. Y. C. Ci 5-9716 


DOLINOFF 


BALLET MASTER, DANCER NOFF 
All Ferms of Ballet 
(Classica 
CHALIF SCHOOL OF DANCE 
45 ROCKEFELLER PLAZA, N. Y. C. Cl 7-1927 


MARGARET — 
Technique and Finished Dances 
BALLET—CHARACTER—PLASTIC 


116 East 59th St. Telephone AT 9-5836 


CONSTANTIN KOBELEFF 


Formerly of the 
IMPERIAL RUSSIAN BALLET 
FALL and WINTER CLASSES 


PROFESSIONALS, 
in 


BALLET TECHNIQUE 
and FINISHED DANCES 


at the 
CARLOS STUDIOS 
1697 Broadway Circle 7-2675 N. Y. C. 


for 
TEACHERS and CHILDREN 


© PRO and CON... 


Gentlemen: 

I am sure mine is not a new complaint 
regarding free dancing lessons as I recall! 
an article in your magazine in 1936 asking 
dance teachers to send in complaints regard- 
ing the NYA dance instructions. This city’s 
Director of Recreational Departments is paid 
by the city, but the dancing instructress on 
his faculty is paid by WPA and gives class 
lessons free to around 75 or 80 children. 
but charges 10 cents per lesson in ballroom 
classes to 275 pupils. She is assisted by 
her sister who draws a salary from NYA. 
They have charge of the Park programs, etc. 

I would not object at all if these classes 
were offered to people unable to pay for 
lessons, but they are quite able to pay. I 
have spent most of my life training to be a 
competent dance instructor and in my five 
years of , teaching experience I have not 


NEW YORK 


Chester Hale 


BALLET 


159 W. 56th St. 
New York City 
Co. 5-4070 


Under persona] 
direction of 
Chester Hale | 


——— JACK DAYTON ———, 


Presents a New and Hot arrangement of 
intermediate steps 


(to the music ‘‘MEXICONGA"” from 
Geo. White’s Scandals) 


TAP-SI-CONGA 


NOTES READY NOW—PRICE $2.00— 
EASY TO READ 


JACK DAYTON 
P.O. BOX 20 STATION “‘N’’ NEW YORK CITY 


BORIS 


NOVIKOFF 


RUSSIAN-AMERICAN BALLET SCHOOL 


Ballet, Toe, Adagio, Character, Interpretive 
Classes Forming—Children & Adults 
12 Huntington Ave., Boston, Mass. 

New York: 1425 B’way, Met. Opera House PE 6-2634 


FRANCES COLE 


Specializing in Children’s Dances 
Classes for Teachers 
Wednesday 10:30 to 11:30 — 


CARLOS STUDIOS 
1697 Broadway, New York City Ci 7-2675 


NEW ROUTINES 


for the 
NEW YEAR- 


JOHNNY MATTISON 
145 West 45th St. BR 9-1630 


GEERSH 


Creator of American Technique 
BALLET IN NATURAL FORM 


1658 Broadway New York City 


HUAPALA 


Hawaiian Dances 


Special Christmas Courses 
or teachers and students 
DEC. 18-23 — Dec. 23-30 


108 E. 38th St. N. Y. C. LE-2-6044 


LEON FOKINE 
and ALEXANDRA FEDOROVA 
School of Ballet 


Children, Intermediate, Advance and 
Professional 


9 E. 59th St. Eldorado 5-7855 Nz Y. C. 


JIMMY PAYNE 


Master of Negro Syncopated Rhythm 
SPECIAL XMAS COURSE FOR TEACHERS 
TAP—MUSICAL COMEDY 


Mabel Horsey Song hs Dance Studio 
Studio 607, 1697 B'way, N. Y. C. Cl 5-9467 


MIKHAIL 


-MORDKIN 


STUDIO OF THE DANCE and MIMO DRAMA 
CO 5-6625 Studio 819 
New York City Carnegie Hall 


FRANCES 


LIF 


XMAS COURSE 
Baby and Ballroom Work | 
3 Days—Dec. 27, 28, 29 


630 Fifth Ave. N. CI 7-1927 


THE AMERICAN DANCER 


PROMINENT DANCE STUDIOS 


encountered such definitely unfair competi- 
tion. I feel that there are so many other 
things to be done, such as the park pro- 
grams, playgrounds, nature study, etc., with- 
out competition to private enterprises. 

This is my first year here and I have 
promised to locate permanently. Other teach- 
ers have tried here and failed but I have 
no intention of doing that as I have a studio 
here and am on the faculty of the Liberal 
Arts Club and I feel that with your help 


NEW YORK 


PRO and CON... 


and advice I can eliminate such unfair com- 
petition. 


(Name withheld) 
Florida. 
Epitor’s Note: If is significant that this 
complaint comes from Florida, the state 
which elected to the Senate Claude Pepper, 
who was one of the authors of, and an un- 
tiring worker for, the Coffee-Pepper Fine 
Arts Bill which would greatly increase the 
WPA’s competitive functions in the dance 


DETROIT, MICH. 


Sincerely, 


BILLY 


NEWSOME 


NEW DANCES NOW ON SALE 
- Slapping the Taps 5D Spinnin’ the Top 


PLAY THE CASTANETS! 
A New and Authentic Home Study 
Course has — by 


TSOUKALAS 


NEW TAP ROUTINES 


$1.00 each or 6 for $5.00 
An American in Vienna Tap Rumba 
Personality Tap _ Manhattan Serenade 
Soft-Shoe in Swing Boogey-Woogey 
Spanish Tap 
Write for descriptions 


CARLOS STUDIOS 


1698 Broadway New York City 


1 
2. H Dood 
3. te - $3.00 
eac or or 3 5415 

Room 611 COlumbus 5-5949 

1658 Broadway New York City | INDIANA 
MAXENE 


MOLLENHOUR 


School of Stage Dancing 
BY MAIL 


§ or List 
320 W. Jefferson 


South Bend, Ind. 


LOU WILLS 


SCHOOL OF ACROBATICS 
Acrobatic and Tap Classes Daily 
ane Evealags 
CO 5-9752 608 
1688 Broadway New York City 


MME. D. 


DUVAL 


Cooperative School 


PURE CLASSIC BALLET 
Children & Adults 


117 West 54th S¢.,N.Y.C. Cl 5-5745 


MODERN BALLET 
East Indian Technique and Dances 
Special Holiday Schedule for Teachers 
258 West 73rd St. TR 4-1831 


Dorothy E. Kaiser 


School of Dancing 
Private and Class Training 
All types of Dancing 
88-28 Union Turnpike Glendale, L. I. 


PENNSYLVANIA 
Since 1910 


CORTISSOZ SCHOOL 


E. K. Brown, Director 
Ballet, Spanish, Tap, Acrobatic 
Modern Ballroom Waltz, Foxtrot 
Authentic Tango—Rumba. 


1604 Chestnut St. Philadelphia 


JANvARY, 1940 


SPECIAL DIRECTORY 
CALIFORNIA 


MARCELLA REY 
Dance and Drama 
El Pablo Rey Playhouse, Santa Monica, 24276 
JOOSS—LEEDER SCHOOL OF DANCE 
California Branch, 6735 Yucca Street 
Hollywood Tel. Hillside 6632 
TLLINOIS 


HAZEL WALLACK'S 
M'U—DANS—ART 
Suite 1220, E. St., Chicago 


CASTR 
| PROFESSIONAL ROUTINES 
The Merriell Abbott .School of the Dance 
30 East Adams St. 4 Chicago, Ill. 


INDIANA 
MARIE BUCZKOWSKI 
Social-Professional: School of Dancing 
Balle-—Tap—Acrobatic—Ballroom 
319 S. Main Street South Bend, Indiana 


MASSACHUSETTS 
DANCECRAFT STUDIO 
739 Boylston St., Boston 
"Let's Dance,"’ a primer af dance technique 
by Lilla Viles Wyman. Price, $1.50 


KATHARINE D. O'GORMAN 
School of the Dance 
All Types of Dancing Taught 


301 Force Bidg. Boston, Mass. 


NEW YORK 


JUANITA RIOS 
BALLROOM DANCING 
GALO STUDIOS 


FRANZISKA BOAS 
Dance and Percussion 
4 West |8th St. New York City 
HINDU INSTITUTE OF DANCING 
Interpretative and Folk Dances of India 
110 East 59th St., N. Y. C. EL 


1650 Broadway CO. 5-9380 


TOMMY HYDE 
All styles of tap dancing 
Rm. 401, 1658 Broadway, N. Y. City, Columbus 5 9644 


WEBER STUDIOS 


All Types of Dancing 
489 Washington Ave. Phone PR 9-6789 


THE N. Y. SOCIETY OF TEACHERS OF DANCING 

Meets Second Sunday Sept. to May — 22nd Season 

Elsa Heilich, Pres.; William Heck, Sec.-Treas. 
44 Lanark " Avenue, N. J. 


ILLINOIS 


FRAN SCANLAN 


Tap Dancing 
ANNA LUDMILLA SYLVESTER SMITH 
Ballet Acrobatic 


908 Lyon & Healy Bldg. Chicago, Ill. 


Routines by Mail 


EDNA McRAE 


School of the Dance 
Ballet — Character — Tap 
410 S$. Michigan Ave. Chicego, il. 


GLADYS HIGHT . 


1939 Christmas 
TEACHERS’ COURSE 
December 26 through 30 
4 days—22 hours work—Only $25.00 
Course includes Ballet, Spanish, Modern, Tap. 
Complete Ballet and Tap Revue with story. 
159 N. Michigan Ave. Chicago, Ill. 


"Dances That Charm" 
Clear, illustrated Descriptions 


Brilliant Soles, Groups, Revues 
N Delightful Wee Folk Novelties 


COMPLETE LESSON OUTLINES 
E JANET RECITATIVE DANCES and SONGS 
Cetalog for Postage 


T JANET STUDIO 


Springfield, 


SENSATIONAL ROUTINES 
BY MAIL 


Grace Bowman Jenkins 


Box 168 Decatur, Ill. 
Write for free list of dances. 


Billie’s Dancing 
School 


MUSICALLY BALANCED DANCE 
ROUTINES 


| White Booklet 
S02 Jackson Bivd., Oak Park, i. 


CALIFORNIA 


Ernest Belcher 
DANCE STUDIOS - . 
A SCHOOL OF STABILITY 

: With an Outstanding Faculty 

BALLET - TAP - SPANISH - ACROBATICS 


MODERN and HULA 
607 So. Western Ave., Los Angeles, Calif. 


MAURICE— 


KOSLOFF 


One of the World's largest teaching staffs 
for Theatrical Training 
STAGE—RADIO—MOTION PICTURES 
8800 Wilshire Bivd., Beverly Hills BR. 22546 


nico johnny 


CHARISSE — BOYLE 


ballet 
Mary Jane 


modern 


Hi 9281 


1358 N.La Brea Hollywood 


ao. = 


- . 
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| From the Top of Radio City 


And the Bottom of our Hearts 


ann 


Studios: 
Hotel Delmonico 


502 Park Ave., New York 


Smart Ballroom Dancing for 
Beginners and Advanced Pupils 


SPECIAL HOLIDAY 


schedules for teachers 


Phone Vo. 5-2500 for appointment 


Edwin Strawbridge 
wishes pou 
A Merry Christmas 
and 


A Gappy New Year 


THE AMERICAN DANCER 


wishes you 


A MERRY CHRISTMAS 


by giving this 


TA beautiful | white 


earthenware 


vase which& 


stands 7% inches 


tall 


FREE 
WITH EACH SUBSCRIPTION 
at the regular price 


BS 


FOr OME (12 issues) 
for two yeares.........(24 issues) 


2 
4. 


The American Dancer 
250 West 57th St., is 
New York, N. Y. 


Season’ Cpreetings 


from 


BILL PILLICH 
Special Tap Routines 


for Holiday Classes : 


| 


Vv 14096 Ave. CO 5-1162 


5 A Merry Christmas 
: and Bright New Year % 


from 
2 ERED LEQUORNE 


THE AMERICAN DANCER 


h ear 
Bs | 
‘ 


MERRY CHRISTMAS 
and 


HAPPY NEW YEAR 
CATHERINE LITTLEFIELD 


Littlefield-Philadelphia Ballet 


Greetings 


from 


FRANCES COLE 


Carlos Studios : New York City 


In Rhythm with the Season— 


Merry Christmas 
Happy New Year 
Jimmy Payne % 


States and Canada. 


LEROY H. THAYER, Pres. 


1215 Conn. Ave. N. W. 


B 
Washington, D. C. 


JANUARY, 1940 


and a 
fappy and Prosperous 
New 


Co all of mu dance teams 
and mu dancing friends 
and esperially 


ALBERTO GALO 


The Dancing Masters of America, Ine. 
and its 24 Afhliated Clubs 


EXTEND HEARTIEST HOLIDAY GREETINGS 


To Members, Dinee Teachers, Students 


Wlerr 
7 


The Dancing Masters of America, Inc. is a 
National Organization of 1,500 members—quali- 
fied Dance Teachers located throughout the United of members as dance teachers of ability, dignity 


Professionals and Friends of the 


Art of Dancing 


=> 


Happy Tis Year 


Membership in our organization provides 
added prestige, broader knowledge, -business ad- 
vantages, good fellowship, community recognition 


and high standing. 


: Write for Complete Details on 
Why YOU should be a member of the Dancing Masters of America, Inc. 


WALTER U. SOBY, Secy.-Treas. 


2093 Farmington Ave. 
Hartford, Conn. 


SARS 
4 1 
fear Ye! 
fear Ue! Vis 
5 --A Merry Christmas 
| 
| j 
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ALABAMA 


ANNISTON 


ZENOBIA KING 
_ School of Dancing 
"Our Ability Speaks for Itself'’ 
1119'/2 Noble St. Anniston, Ala. Tel. 


BIRMINGHAM 


MILES-SNEAD 

School for Dancing 
‘The of Proven Results’’ 
912 So. 2ist Str Birmingham, Alabama 
3-7693 or 2-2072 


Ballet—Tap—Ballroom 


Personality—Singin 
Lyric Bldg. Ala 


ARKANSAS 


TEXARKANA 


JOVETA SCHOOL OF DANCE 
DANCING and PERSONALITY 
SPECIAL PRE-SCHOOL CLASSES 


| 3 JACKIE WHITE STUDIOS 
| 1082 E. 3rd St. 3238-W Texarkana, Ark.-Tex. 


CONNECTICUT 


BRIDGEPORT 


ANNA MARIE DANCE STUDIO 
All Types of Dancing—Children and Adults 
Special 


6-1206 — Resident 


WATERFORD 


LATHAM SCHOOL OF THE DANCE 
Ballet, Tap, Ballroom, Health Classes 
28 Myrock Ave. Tel. 7874 Waterford, Conn. 


WASHINGTON, D. C. 


ADELAIDE COURTNEY 


School of the Dance 
All Forms of Dancing Taught 


JULIA CUNNINGHAM 


School of the _ 
All Types of D a 
1208—18th St. N. W. Phone Di oo ashington, D. C. 


PRO and CON... 


field. Complaints similar to the one reprint- 
ed above have been consistently registered 
with WPA and NYA directors by committees 


| from various organizations for the past two 


years—with little or no tangible results. Be- 
ing good politicians these directors always 
profess ignorance of any violations of the 
administration’s supposed instructions to re- 
frain from competition with private enter- 
prise, promise an immediate investigation, 
write a conciliatory letter stating that the 
miscreants have been warned to cease their 
activities—and proceed exactly as if noth- 
ing had been discussed! 


PEORIA 


SHREVEPORT 


2208 Line Ave. 


CORINNE HOYER 
Studio of the Dance | 


All Types of Dancing 
Reducing 
Phone 6085 Shreveport, La. 


503 Stoner Ave. 


DANCING SCHOOL 
RAINEY FUL 
& Personal 
in Children's Work 
Phone 2-2704 Shreveport, La. 


MARYLAND 


BALTIMORE 


Ella L. Banks Studio of the Dance 


ype Danc 

Inquire about gms Health Classes 
"Theatre Bi Baltimore, Md. 
North & Penna. Aves. LAfayette 3517 


GEORGETTE WERNER 
School of Dancing and Fine Arts 
Ballet, Toe, Tap, Acrobatic, Ballroem 
Child Training—Voice and Dramatics 
11442 N. Madison Phone 9819 Peoria, Ill. 


INDIANA 
HAMMOND 


CAVAN DANCE STUDIO 
Ballet — Tap — Ballroom 
Limbering and Reducing Exercises 
8 Elizabeth St. Phone 4379-W Hammond, Ind. 


INDIANAPOLIS 
STOCKMAN DANCE STUDIOS | 


Long known as Indiana's Largest and Finest 
16th & illinois Tel. Riley 1610 Indianapolis, Ind. 


MUNCIE 


Marjorie Jeanne School of Dance 
All Types of Dancing 
Original Routines For Sa 

Tel. 7841 


le 
204 E. Washington Muncie, Ind. 


RICHMOND 


KOLP SCHOOL | BANGING 


Teachin “All Dancin 
ype Ric Ind. 


326 N. 10th Sf. 


Hoffman School of the Dance 


Ballet—Tap—Acrobatio—Baliroom 
Reducing—Limbering and Stretching Exercises 


922 17th St. N. W. District 8932 Wash., D.C. | | 


FLORIDA 


ORLANDO 


EBSEN SCHOOL OF DANCING 
All Types of Dancing 


9 S. Hyer St. Phone 7710 


Orlando, Fla. 


GEORGIA 


SAVANNAH 


MARYLIN YOUMAN 
Distinguished School of the Dance 
Ballet, Toe, Tap, Character, Acrobatic, Ballroom 
Hotel De Sota Tel. 2-0171 Savannah, Ga. 


ILLINOIS 


CHICAGO 


VIRGINIA ZIMMERMANN 
School the Dance 
Ballet, Toe, Tap, Character, Ballroom 
5750 Irving Pk. Rd. Chicago, Ill. 
Phones Kildare 4140—7564 


E. ST. LOUIS 


Spannagel Studio of the Dance 


Ballet—Tap—Acrobatic— Toe—Modern 
Ballroom—Adagio—Reducing Exercises 


IOWA 


BOONE 


BETTY MAE HARRIS STUDIOS 
_Instruction in All Types of Dancing 
and Child Culture 
Phone 784 


OTTUMWA 
MARY STODDART McNETT 


School of the Dance 
All Types of Dancing 
. Fifth St. Tel. 765 lowa 


KENTUCKY 
LEXINGTON 


Virginia Lawrence School of Dance 

Reducing—Limbering and Stretching Exercises 

406 Lafayette Ave. Phone 7012 Lexington, Ky. 


LOUISVILLE 


FREIBERG SCHOOL OF DANCING 
Branch Studio Main Stu 
1819 Rosewood Ave. 304 W. Braskinrides St. 
Phone Wabash 2822 Louisville, Ky. 


LOUISIANA 


MASSACHUSETTS 


ARLINGTON 


CURRY SCHOOL OF DANCING 


son 
Dancing 


Also Reducing Exercises 
76 Hillside Ave. Arlt. 2400-5923 Arlington, Mass. 


Tap, 


BOSTON 


HAZEL pute SCHOOL OF DANCING | 


. All Types of Dancin 
Routines Material for 
1126 Boylston St. Com 8841 


eachers 
Boston, Mass. 


HYDE PARK 


LILLAFRANCES VILES 


| School of Dancing 
Studio-Home 5 Warren Ave. Hyde Park 2174 


MEDFORD 


All Types of Dancing 


GILMAN SCHOOL OF DANCE 
K. of C. Hall Mystic 2641-M Medterd, Mass. 


NEWTON 


GERRIE WISBACH 


School of Dance 
School of Professional Stage Dancing 
283 Walnut St. North 4002 Newton, Mass. 


PITTSFIELD 


ROMA SERRA 
DANCE STUDIO 


All Types of Dancing for All Ages 
51 North S?. Phone 5197 Mass. 


WORCESTER 


Dolores G. Magwood Dance Studio 
Training for Teaching or Professional Careers 
4 Jefferson St. Phone 5-4225 Worcester, Mass. 


MINNESOTA 


MINNEAPOLIS 


THE JOY STUDIO 
Dancing and Dramatic Art 


Children and Adults 
iit S. 9th St. GE 4475 Minneapolis, Minn. 


Ward Sisters Studio of Dance Arts 
All Types of Dancing for All — 
223 South 6th St. oe nneapo is, Minn. 
Bridgeport 7000 


MISSISSIPPI 


GREENWOOD 


3225 Forest Pi. Bridge 4449-W  €E. St. Louis, Hl. 
PEKIN NEW ORLEANS 
R. G. Dentino Dance Studio Dorothy Babin Dancing School 
All Types of Dancing—Children and Adults All Types of Dancingo—Class and Private 
801 First Ave. Phone 4-4828 Peoria, Ill. 8519 Sycamore St. WA 3168-J New Orleans, La. 
American Legion Hall, Pekin, Ill. Main St. Phone 1277 McComb, Miss. 


Whitford Price Studio of Dance 
Author of BABY RHYTHM 
Children's Work a Specialty 
Material for Sa 
Greenwood, Miss. 
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JOPLIN 


HATLEY SCHOOL OF DANCE 


BALLET—TAP—BALLROOM—HEALTH CLASSES 
| 215 E. 12th St. Tel. 4408 Joplin, Mo. 


KANSAS CITY 


FLAUGH—LEWIS 


All Branches of the Dance 
4050 Main St. Val. 5013 Kansas City, Mo 


ST. LOUIS 


ROSALYN DANCE STUDIO 
All Types of Dancing for All Ages 


1 | people. 


6231 Gravois Ave. 19283 St. Louis, Mo. 
NEBRASKA 
OMAHA 


CORA QUICK DANCE STUDIO 
All Types of the Dance 
Harney 0033 


Omaha, Neb. 


W. LEBANON 


ADOREE SCHOOL OF THE DANCE 
All Types of Soa | for All Ages 
16 Main St. WR 774 est Lebanon, N. H. 


NEW JERSEY 
DOVER 


PEGGY BLACK 
School of Dancin 
All Types of Dancing Taught 


10 Prospect St. Dover 1180 Dover, N. J. 


HACKENSACK 


Florence Danielson 
Tap, Acrobatic, Social Dancing 


MERCHANTVILLE 


“GLADYS KOCHERSPERGER'S 
SCHOOL OF DANCE 


All LF deo of Dancing — Including Ballroom 
- Member Dancing Masters of America 
19 W. Park Ave. Phone 767, Merchantville, N. J. 


NEW BRUNSWICK 
ANNE OCHS 
SCHOOL OF DANCING 


All Types of Dancing Taught 
25 B: ayard St. New Brunswick 4350 


ORANGE 


. JOAN VOORHEES STUDIOS 


of Dancing and Dramatic Art 
All Types of Distinctive Dancing 


120 Main St. Orange 5-5172 Orange, N. J. 


PASSAIC 


RUTH CATER DANCE STUDIO 


Steps to Success 
Ballet—Tap—Toe 
Tel. Pa. 2-8938 


TRENTON 


FLORENTINE STUDIO 
of the Dance 
All Types of Dancing for Children and Adults 
Trenton, N. J. 


700 Main Ave. Passaic, N. J. 


299 Hamilton Ave. 
NEW YORK 
BRONX 


Viola Kruse Professional School 


of Dancing 


All Types of Dancing Taught 
Special Classes: P Reducing, Limbering, Stretching 
4139 White Plains Ave. | OL 2-6952 Bronx, N. Y. 


BROOKLYN 


HOWELL’S DANCE SCHOOL 


All T Be or All Ages 


463—55th St. 9-8624 
Summer Oakhurst, N 


In the face of this it is difficult to suggest 
to our Florida reader what course she might 
pursue with any hope of obtaining results. 
But we do feel that she should not slacken 
her effort even though at the outset the bat- 
tle would appear to be a losing one. Rather, 
she should gather about her all the teachers 
she can find who are similarly threatened 
or who, seeing her situation, realize that 
they may be affected at any time, and wage 
a steady campaign for the removal of these 
Go to see the city-paid recreational 
director and register with him and with 
other civic agencies a _ strong complaint 
against the competition with local business. 
THE AMERICAN DANCER is forwarding the 
above letter to President Thayer of the 
DMA for action by him with the proper 
authorities in Washington. If not already 
a member of some dance teacher’s organiza- 
tion every teacher who faces “this problem 
should join one of the associations in order 
to lend the weight of numbers to the or- 
ganized teachers’ fight against encroachment 
by government agencies. 


NELLIE COOK SCHOOL OF DANCING 
Ballet—Tap—Acrobatic—Baliroom 
Reducing—Limbering and Stretching Exercises 
1622 Broadway Brooklyn, N. Y. 
Phone—JEfferson 3-5029, Glenmore 2-2612. 


Marguerite Reynolds Dance Studio 
Ballet—Tap—Acrobatio—Baliroom 
Reducing—Limbering and Stretching Exercises 
1468 Broadwa ay GLenmore 5-9022 roekiyn, N. Y. 
116th St. Liberty Ave., Richmond Hill, L. 1. 


MARGARETVILLE 


BUNTING SCHOOL OF THE DANCE 
Ballet—T ap—Acrobatic—Ballroom 


Margaretville, N. Y. Phone 88 
MIDDLETOWN 
MARION & EDDIE MACK 
DANCE STUDIO 
31 gg 4 St. P. J. 645-R Pt. Jervis, N. Y. 
York City—c/o THE AMERICAN ‘DANCER 


if St. iddl 


NEW ROCHELLE 


HASKELL-PETERSON DANCE STUDIO 
instruction for Children & Adults 
Ballet, Acrobatic, Tap, 
612 Main St. (entrance Maple Ave.) 
Tel. N.R. 5229 New Rochelle, N. Y. 


ROCHESTER 
omer D. Bliss School of prncing 


Type of Dancing for All 
NOVELTY ROUTINES. ATON TWINLS, 
ADAGIO T KS 
ough the maiil—send for list 
Rochester, N. Y. 


RKO Theatre Bidg. 
SCHENECTADY 


GERTRUDE BLANC K 
SCHOOL OF DANCE & RADIO 
p All Summer 
Special Teachers on Request 
238 State St. Schenectady, 


ST. GEORGE, S. I. 


JONES STUDIOS OF STAGE 
and Ballroom Dancing 
105 Stuyvesant Place St. George, S. I. 


LONG ISLAND 
ASTORIA-FLUSHING 


ELMHURST-FARMINGDALE 


VIRGINIA M. WHEELER 


School of Professional Stage wry 
98 Bowers 48-11 91 St. 
Jersey City, N 6-5264 Be 
i9 Richard St., Farmingdale, L. 1. 


-_ELMHURST-MASPETH 


Miller Sisters Studios of Music & Dance 
Radio Classes Reducing and Limbering 
All Types of Dancing for All Ages 
90-32 51 Ave. Atateka Club 

Elmhurst, L. NE 9-1441 


61-57 Maspeth Ave. 
GLENDALE 


All Types of ht 


DOROTHY €E. KAISER 
88-28 Union Turnpike G 


HUNTINGTON 


One of Long Island's Leading Dancing Schools 


GAYNELL & WILLARD 


39 New Street Phone Huntington 2475 


MALVERNE 


Unexcelled Instruction In Every Phase 
of the Dance 


294 Hempstead Ave. Malverne, L. I., N. Y. 


RICHMOND HILL-HOLLIS 


Mildred Drewes Dance Studio 
Ballet, Tap, Acrobatic, Ballroom 
instruction for Adults and Children 
8724—115th St. Virginia 7-7446 Richmond | Hill, L. 
Presbyterian Church, 194 St. 104 Ave., Hollis, L. 1. 


Lottie Atherton School of Dancing | 


OHIO 


AKRON 


ADELINE OTT LAHRMER 


School of the Dance 
Where the Benefits of Dancine are Permanent 
41 South Main St. Palace Theatre Arcade 
Hemlock 131! Akron, Ohio 


ALLIANCE 


DOROTHY DALE WEAVER 
Dance Studio 
Ballet—Tap—Acrobatic—Ballroom 
1674 S. Union Ave. Phone 7256-3906 Alliance, O. 


CINCINNATI 


RUTH AHLERS 


School of Dancing 
Toe, Ballet, oe, Acrobatic, Ballroom 
3819 Borden St. Kirby 1660-M Cincinnati, Ohio 


PEP-GOLDEN STUDIOS 


All Types of Dancing Including Ballroom 
Also Drama—Voice—Radio Limbering Exercises 
Special Classes for Babies 
6th & Main Sts. Tel. Cherry 8700 Cincinnati, Ohio 


CLEVELAND 


ROY H. LEWIS 
Ballet, Tap, Acrobatic, Ballroom 
Limbering Exercise 
2031 Euclid Ave. Cherry 7780 Cleveland, Ohio 


MARIE E. MILLER 


Ballet, Tap, Ballroom, Limbering Exercises 
15301 Huntmere Ave. Cleveland, Ohic 
Kenmore 2830 


DAYTON 


LERA RAE DANCE STUDIO 
Specializing in Babies’ & Children’s Work 
All Types of Dancing Taught 
Ballroom, Reducing — Groups for Adults 
229 West First St. Dayton, Ohio 


WARREN 


S$ DANCE STUDIO 
Kay Gorham, Director 
Acrobatic, tap, toe, ballet, eccentric, ballroom 
31-07 23rd Ave. Astoria, L. 
135-42 40 Road Flushing, }. 


Bess Newton Brown Studio of Dance 
Dances of Distinction | 


701 N. Park Ave. Tel. 1337-W Warren, Ohio 
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PROMINENT DANCE STUDIOS 


323 Porter Ave. N. E. 


WARREN 
Eleanor A. Shupe Dance Studio 
All Types of Dance Tau «8 
Branch Studios in Nearby 


YOUNGSTOWN 


| 818 Elm St. 


PEGGY SEARS SCHOOL OF DANCE 


All Types of Dancing 
Reducing gree Health Classes 


Tel. 7-0451 


Youngstown, Ohio 


OKLAHOMA 


OKLAHOMA CITY 


yor DUFFY STUDIOS 
of Dance & Stage Productions 


One of the Southwest's Foremost 


225 N.W. 4th St. 7-3975 


Oklahoma City, Okla. 


WOODWARD 


MARCELLA PATTERSON 
SCHOOL OF DANCE 


Woodward, Okla. 


PENNSYLVANIA 


JUNE RING DANCE STUDIO 
All Types. of Dancing Taught 


Uniontown, Pa. 
Connelsville, Pa. 


Greensburg, Pa. 
Morgantown, 


Ww. 


Va. 


ALTOONA 


Ruth Barnes School of Dancing 


Ballet, Tap, 


Acrobatic, Ballroom 


Special Reducing Exercises 


Commerce Bidg. Te. 3-1339 2-8579 Altoona, Pa. 


CHESTER 


Joan's Studio of the Dance 
Faculty: Brooks—Joan—Theodore 
Dances by Mail for Teachers 


Send for List 


604 W. 9th S#. Phone 2-5178 


Chester, 


Pa. 


GERMANTOWN 


Helen Menamin School of Dancing 
Ballet—Tap—M odern—Baliroom 


Reducing—Limbering and Stretching Exercises 
Germantown, Pa. 


237 W. Chelten Ave. 
Tel.— Ten. 1828 


NEW KENSINGTON 


Audrey Ann Studios of Dancing 


Acrobatic, Ballroom, Etc. 


Specializing in Toe, Tap, 
Personal | Supervision of 
847 Sth Ave. Tel. 2745 


Helen Schultz 
New Kensington, 


Pa. 


PHILADELPHIA 


LOU-ELLEN SCHOOL OF DANCING 


crobatic 


1530 S$. Broad $ 
Tel. Fulton 7 
LOUIS A. CRESCENTA 


Philadelphia, Pa 
7OOLLEN TANZOLA 


PITTSBURGH 


MARTHA ROSE DANCE STUDIO 


All Types of Dances for All Ages 
Reducing Exercises 


266 Shady Ave. 


Pittsburgh, Pa. 


UNIONTOWN 


MacDowell School of 
All Types of Dancing 
Blackstone Bidg. 


Dancing 
Taught 
Uniontown, 


Pa. 


WAYNE 


RENEE P. HILL 


Director 
The Wayne Academy of 
215 Windermere Ave. 


Dancing 
ayne, 


Pa. 


WILKES-BARRE 


Professor G. L. Alexander's 
Dancing Academ 


Exercises 
34 W. Market S$ 


Character, Ballroom 


Wilkes-Borre, Pa 


thought! 


© PRO and CON... 


Dear Miss Howard: 

Why is it that even dance icophens them- 
selves refer to dancing as “a luxury’? It 
certainly isn’t a luxury and Il wish you 
would tell people so. 


Epiror’s Note: Here is really food for 
While we are making resolutions 
for the New Year, let’s make a resolution 
NoT to use the word “luxury” in connection 
with dancing again. How this misconception 
ever gained support in the first place is 
beyond my comprehension for the record 
proves that since the beginning of time 
dancing has served utilitarian purposes 
quite as faithfully as it has satisfied the 
aesthetic senses. Today, intelligent parents 
insist upon proper dance training for their 
children because it is an establishéd fact 
that perfect muscular coordination  stimu- 
lates mental agility. Not only that, but they 
also realize that boys and girls who have 
dance training at an early age skip the 
awkwardness that plagues so many in the 
adolescent period and as adults are much 
more adequate, socially as well as physically. 

Ballroom dance instruction is not even a 
luxury for adults, for it affords healthful 
exercise and complete relaxation—even up 
through the sixties! 


RHODE ISLAND 
PROVIDENCE 


Larry Simonds’ Modernistic Studio 


ence, 
GA 7255 


SOUTH CAROLINA 
COLUMBIA 


Fetner-McCulloch School of Dance 
Tap—T 0e—Acrobatic—Ballroom 
811 Woodrow St. Tel. 5482 Columbia, S. C. 


TENNESSEE 
MEMPHIS 


SMITH STUDIO OF DANCING & EXPRESSION 
Tap, Ballet, Toe, Ballroom, Ukulele, Radio Technique 
under personal direction of 


MARTHA JANE SMITH 
673 No. Avalon St. Memphis, Tenn. 


NASHVILLE 


ELIZABETH BRYANT COMBS. 


Dance Studio 
Phone 6-7614 Nashville, Tenn. 


Phone 7-6393 


717 Church St. 


THE PAULINE SCHOOL 
OF THE DANCE & ALLIED ARTS 
All Types of Dancing, Voice, Dramatics, 
String Instruments Open entire year 
217 Fifth Ave. N. Tel. 6-5149  Naswvitie, Tenn. 
TEXAS 


DALLAS 


VIRGINIA SELF 


School of Dance 
1924'% Main St. Phone 7-2680 Dallas, Texas 


EL PASO 
RUETH DEVENNE DANCE STUDIO 


Dancing is Poise, Personality, Progress 
All Types of Dancing for All Ages | 
1015 Montana Phone M-3558  €E! Paso, Texas 


FT. WORTH 


FRANCES BURGESS 
Schoo! of Dancing 


‘Ballet, Character, Tap, Acrobatic 
5132 Main Ft. 


Ballroom 
orth, Texas 


GALVESTON 


EDWINA ROBINSON 


Studio of the Dance 
Types of Dancing Taught 
Tel. 2-2007 Galveston, Texas 


HOUSTON 
DONOVAN STUDIOS 


All 
3420 Ave. O. 


Ballet, Tap, Ballroom, Character 
Body Building, Limbering and Stretching 
1225 Heights Bivd. lor 1943 
Houston, Texas igh 6545 


RIVER OAKS SCHOOL OF THE 
Ballet, Tap, Character, Balir 
2018 W. Gray St. River Oaks ciemediie Center 


Jackson 2-7820 Houston, Texas 


Lehigh 1847 


Dorothy Weikerth School of Dancing 


Specialty: Pre-School Age Children 
All Ty fons Dancing—Health Classes 


Tel. WY 9-1144 Houston, Texas 


8033 Park Pl. 


WACO 


ELMER WHEATLY 


School of Dancing 


All Types of Dancing 
Phone 1426 


VIRGINIA 
RICHMOND 


JULIA MILDRED HARPER 
School of the Dance 


All Types of Dancing 
3511 Chamberlayne Dial 4-484! 


WEST VIRGINIA 
CHARLESTON 
SCHRADER STUDIOS 


For the development of ‘“‘Personality Dancers’’ 
— for floor show engagements 

Types of Dancing Taught 
Kearse Theatre Bidg. Charleston, 
Tel. 2-9409 — 2-7958 


FAIRMONT 


MORGAN STUDIO OF DANCING 


Tap—Ballet—T oe—Ballroom 
Red one Exercises 
Odd Fellows Bidg. Fairmont, W. Va. 


HUNTINGTON 
ROWLEY-FELIX DANCE STUDIO 


Ballet, Toe, Tap, Acrobatic, Ballroom 
Reducing Exercises 
9142 4th Ave. 


Huntington, W. Va. 
WISCONSIN 
MILWAUKEE 


CLAUDIA DRUSCHKE SELECT SCHOOL 
of the Dance 
All Types of Dancing Taught 
N. Van Buren St. Milwaukee, Wisc. 


RACINE 
BROWNEE BROWN DANCE STUDIO 


Complete Dance Education 
205 Main St. Tel. Jackson 430 Racise, Wisc. 


| EMMAMAE HORN, Director | 


So. 8th St. 


Waco, Texas 


Richmond, Va. 


Ww. Va. 


907 


1105 Lawrence Ave. Chicago, I. 
CANADA 
WINNIPEG-MANITOBA 


GLADYS FORRESTER DANCE STUDIO 
! Types of Dancing 
Suite 4, Kingswood Apts. Winnipeg, Manitoba, Canada 
Telephone 45409 


CANAL ZONE 
LLONA SEARS STUDIO 


Ballroom Dancing 


Balboa, Canal Zone Panama City 
Phone Panama 1345 Republic of Patone 


HAVANA, CUBA 


STUDIO OF DAN 
Ballet, Toe, Tap, Modern 


C and Sth Sts. Vedado, Havana, Cuba 
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by 
RUTH ELEANOR HOWARD 


A recent letter from Anatole Bour- 
man asks our help in obtaining funds to 
bring Vaslavy Nijinsky to this country to 


continue medical treatment for the mal- 


ady which. has rendered him mentally 


useless these last twenty years or more. 
The request, undoubtedly made in all 
sincerity so far as Mr. Bourman is con- 
cerned, is said to have emanated from 
Mme. Romola Nijinska, the dancer’s 
wife, and possibly this fact influences 


us unduly. It is true that when we 


interviewed Mme. Nijinska a few years 


ago we were not convinced that her 
eagerness to lecture about Vaslav and 
divulge all the sordid details of his mal- 
adjustment and incarceration was only 
evidence of unselfish devotion to her 
“dear husband” and with no eve to. busi- 
ness, so to speak! Possibly we misjudge 
the lady, and consequently her present 
plan . . . and if so we are sorry and 


herewith apologize. 


> 


However, this one question seems jus- 


tifiable in any event . . . why not let 


Nijinsky go down in history in the place 
he has earned as the greatest male dancer 
to date rather than to overshadow his 


triumphs with fabulous tales of his mad- 


ness? ‘Io idealize the artistry of Nijin- 
sky the dancer is one thing .. . to idolize 
the demented Nijinsky and perpetuate in 
the minds of young dance students the 
tragedy of his condition is quite another. 
And to talk of Nijinsky who is now well 


into middle age ever being restored to 


the dance world is sheer idiocy and sug- 
gests what our distinguished colleague 


John Martin was heard to refer to as 


wheel chair tour.” 


If the dance world desires that the 


name of Nijinsky should be perpetuated 
for the glory of the profession (and in 
this we heartily agree) why not take defi- 
nite steps to have him remembered as 
the great dancer he was and not as the 
pathetic madman he has become? Let a 
kindly veil be drawn across the present 
and instead of asking for popular sub- 
scription to bring him to this country 
and keep him before the public in his 
present sad predicament . . . let those 
who revere his memory start a fund to 
afford training for some gifted boy who 
might become as great a dancer as he 


was and thus carry on the legend. of 


Nijinsky the dancer as a torch to the 
future. In this THE AMERICAN DANCER 
would be glad to help. 
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for Joday 


HE ballet ‘der is undergoing a 
change quite as startling as when 
Isadora Duncan introduced her 
style of dancing to the Russian Ballet. 
Going are the traditional forms of bril- 
liant technique, the struggle to perfect 
tours mounting to six or seven revolu- 
tions, for pure showiness. In their stead 
we are getting a new form and basis of 
technique . . . a technique that is more 
' naturel, that includes a personal experi- 
ence and movements of a more naturally 
developed body. However, although ad- 
mitting that a freer technique has sprung 
up, we recognize the necessity to weigh 
carefully what we accept or discard’ in 
this new order so that we keep the dance 
alive as an art. 
In contemporary dance we find a defi- 
nite fusion of modern and ballet. ‘This 
new development uses much of both 


schools and in production leans more to 


the theatrical than the style of the so- 
called dance concerts. “The Jooss Ballet 
repertoire is an excellent example of 
contemporary dance—timely productions 


mounted in theatrical style to appeal to 


a greater'public. Modern dance relies 
entirely on movement to satisfy where 
the contemporary dance utilizes this 
modern movement plus the foundation 
pattern of ballet. I feel the contem- 
porary dance is beginning a new cycle 
of creative dance art and will leave the 
modern dance to fill its rightful place. 

Modern dance, with its purely gym- 
mastic base, brought dancing to the 
larger population needing physical re- 
laxation and not able to digest the purer 
forms of ballet. This need is being 


filled and we are now beginning to use | 


a higher-and more artistic form of tech- 
nique, in both ballet and contemporary 
dance, for production and entertainment. 
Ballet was on the verge of inertia from 
lack of new blood, but today is on the 
ascendant and will reach a high as yet 
never attained by any nation—and 
America will be responsible for it. 

In America and in no other country 
could this have happened. With our 
free viewpoint and our wealth of ma- 
terial, we have been able to cull from 
all forms of dance that which is best. 
With talent pouring into our ranks trom 
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by FORREST THORNBURG 


ForrEST THORNBURG 


all nations to give us new viewpoint 
and lend us new mediums in dance 
forms, we have made a vast change in 
our outlook from what we' used to call 
“American dance.” ‘These new forms 
were taken by our young dancers and 
used in many way with but one idea— 
that of self expression! Although they 
did not know it, they were testing a 
new medium to become leaders in an 
old art. ‘The youth of these dancers, 
and the youthful spirit with which they 
attacked their immediate problems, 
caused them to overlook the fact that 
they were actually experimenting in an 
art that stemmed from primitive man. 
They did not realize that, in order to 
make a lasting record, they had to know 
more of the foundation on which their 
art was built. The need of this knowl- 
edge has just begun to make itself felt. 

Through several years of experiment 
we took modern dance seriously and tried 
to build it to the level of the ballet. The 
purpose was defeated in the beginning. 
No art can survive once it is so simpli- 
fied that the masses can be taught the 


principles in a few lessons. It ceases to 


be an art once it becomes common prop- 
erty. <A certain definite standard tech- 
nique, which can be called foundation, 


has been developed in all arts. With 
these foundations well in hand an indi- 
vidual can express himself in personal 
styles and yet still unconsciously use the 
medium which is universal and lasting, 
but without this knowledge one experi- 
ences a spurt and then a slow decline 
into what is so commonly called a 
“type.” Productions found these new 
modern forms an easy means of achiev- 
ing effects with large groups but, when 
a soloist was demanded to fill a role 
created by an outside force, it was nec- 
essary to draft those artists who were 
familiar with classic traditions. To this 
end ballet re-entered and began to fill 
a need not met by modern dance. 

Ballet technique has the advantage of 
the ages. ‘Through it one develops a 
feeling for style, both period and per- 
sonal. It is the foundation on which all 
dance forms draw heavily. It does not 
need to be used by itself; but it must be 
known to all who aspire to contribute a 
lasting work to the dance world. No 
artist would attempt to complete, or 
even start a work, without a knowledge 
of the previous experiences of others in 
his field. This holds true for the 
dancer. We need to know more of the 
history, the beginning of dance, the de- 
velopment of music in relation to the 
dance, and the basic forms, before our 
efforts will ever live in the minds of a 
dance public. 

A silent feud has been going on for 
ten years between the modern school and 
ballet, but it would be saner to use that 
which is pertinent to our needs and give 
credit where credit is due. Why should 
we not accept new material (nothing is 
new—just a fresher way of presenting 
it) when that material is the outgrowth 
of human effort? ‘Today we are all 
working to bring dance to its rightful 
place with the other arts. For.this rea- 
son we should be big enough to embrace 
new forms where they enhance, and 


discard old forms where they limit. 


Each school has something to give in its 
own field and by combining the best 
from each we will have a larger vocabu- 
lary of dance. In this way we can 
rightfully feel that our generation has 
begun a new and glowing tribute to the 
dance. 
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CHARLES COLLINS 


ELL, if you don’t want to be a 
W tap dancer you will find it just 

as easy not to be a tap dancer as 
it is not to be anything else that you 
don’t want to be. If you wanted to be 
a tap dancer it would take you hours 
and days and weeks and years of very 
intensive work to become one of the 
best, which you wouldn’t mind at all, if 
you really wanted to be a tap dancer, 
because you would be learning something 
every minute, and that passes the time 
exceedingly well. But it will take only 
a few moments of practically none of 
your spare time not to be able to tap 
at all. 

Like most complicated looking things 
tap dancing is composed of a number of 
quite ordinary and simple little move- 
ments that are, in themselves, very easy 
to learn. So if you don’t want to be- 
come a tap dancer, my advice is, beware 
every moment, because if some one in- 
veigles you into doing even a couple of 
simple little steps you may find that 
you are a tap dancer before you know 
it—not a good one perhaps, but a tap 
dancer. 

By means avoid f’doodling. In 
case you don’t know what f’doodling is 
and, theretore don’t know what to avoid, 


I will make myself more clear: as you 


probably_knhow, when a person who is 
waiting at the telephone for a number 
idly draws strange designs on a piece of 
paper, or desk top, or telephone-booth 
wall, that is commonly called doodling. 
By the same reasoning when a _ person 
who is standing around waiting for a 
street car or for the clerks in a depart- 
ment store to stop discussing their dates 
and pay some attention to him, shuffles 
his feet and taps out a little rhythm, 
he is foot- doodling or. f doodling. ‘net 
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A WARNING AGAINST F’DOODLING 


by CHARLES COLLINS 
(The Hoofer) 


‘is one of the most insidious things imag- 


inable, for if you are a persistent f’dood- 
ler you may wake up one fine day and 


find that you have developed from that 
into a full fledged tap dancer and from: 


that moment on you will never know 
peace and quiet—and neither will any- 
one else in your vicinity, particularly the 
people down stairs. 

If you don’t want to be a tap dancer 


but do like to drink alcoholic beverages, 


I would suggest that at each drinking 
bout you consume enough alcohol that 
you can’t stand up, as alcohol when taken 
in these quantites makes it practically 
impossible to dance, tap or otherwise, or 
even to f'doodle. However, in the early 
stages of drinking a lot of. people who 
have never danced before will, without 
the slightest encouragement, try to cut 
a couple of steps of buck and wing. 
Above all, beware of such boisterous 


social dances (if such they can be called ) 


However, I have found the Lambeth 
Walk, and Boomps a Daisy to be per- 
fectly harmless in their more refined 
versions. But when they are accom- 
panied by a vulgar display of noise such 
as a loud stamping of feet, slapping of 
thighs and shouting of oy’s, they can very 
easily lead to the lower forms of tap 
dancing and are, therefore, to be shunned 
as the plague, by anyone who does not 
want to be a tap dancer. 

I have told you only a few of the 
circumstances that might lead to a life 
of tap dancing and I could go on indefi- 
nitely with others but you must use your 
own imagination and figure some things 
out for yourself. In pointing out to you 
these hidden pitfalls I have done my duty 
and I now wash my feet of the whole — 
affair. If you become a tap dancer in 
spite of my warnings, it’s your own fault 
and my conscience is clear. aoe 


Hp Shag, Lindy Hop and Big Apple. 


painter ? 


as a dancer? 


DO YOU KNOW YOUR DANCING? 


1. What is Noverre’s definition of a ballet? 
2. Is the Cachuca a solo or group dance? 


3. What well known dancer is also recognized as an author and 


+. Who was Marylinn Miller’s greatest rival? 
5. What great ballerina retired last year at the age of 65? 


6. In what year and at what age did Louis XVI make his debut 


7. Who was Anna Pavlova’s first partner? 


8. What three important deaths dealt severe blows to the dance 
world between 1927 and 1931 ? | 


Answers to these questions will be found on page 22 
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The Ballet Russe de Monte Carlo in Europe 


: HEN the Ballet Russe de Monte 
ze Carlo is giving its season in 
: Monte Carlo it is, for the time 
being, at home and therefore takes lite 
more quietly than when out visiting. 
Trunks are put away and life becomes 
something which can be lived and not 


rushed through as it is in the larger. 


cities of Europe and America. In 
America especially the company usually 
arrives about four p.m. and the dancers 
rush to their respective hotels and from 
thence to the theatre for the perform- 
ance, then again to the hotel and next 
morning, very early, back to the train ! 

Monte Carlo, however, is a leisurely 
place and only four performances are 
given each week—three evenings and one 
matinee on Sunday —so it is _ possible, 
after rehearsals to see the members of 
the company going quietly about their 
business or enjoying the gorgeous sun- 
shine. The Cafe de Paris, just opposite 
the Casino, is a favorite rendezvous and 
it is here that most of these pictures 
were taken. ‘The dancers gather there 
to meet their friends and drink a glass 
of orange juice before adjourning to 
lunch in one of the less renowned res- 
_taurants. 

The photo of Alexandra Danilova 
and Alicia Markova was taken on Easter 
Sunday before the matinee, when Dani- 
lova who was dancing in the last Ballet 
of the afternoon was able to enjoy a 
light lunch enviously watched by Mar- 
kova who, being in the first ballet, would 
have to go hungry until tea time! 

Though the setting is semi-tropical the 
photograph of the foursome was not 


IRINA BARONOVA, ALEXANDRA DANILOVA, SEVASTIANOFF and PETROFF 
awaiting developments in a secluded spot on the English countryside. 


January, 1940 


by A. E. TWYSDEN 


taken in Monte Carlo but in England 
last September. At the outbreak of war 
some members of both the Russian ballet 
companies found themselves in London. 
Danilova, Markova and Novikova of the 
Ballet de Monte Carlo were waiting 
for their season to open at Covent Gar- 
den while Baronova, Dolin, Petroft and 
Sevastianov, the husband of Baronova, 
were expecting to start tor Berlin and 
then Australia. Having remained for a 
few days in London and sat several times 
in air-raid shelters, the majority decided 
to join forces on the west coast of Eng- 
land where they would find tewer alarms 
and more sunshine, and it is here that 


we see them resting while waiting for 


news of their future arrangements. 
‘Those first days of war were very 
dismal as even the cinemas were closed 
for tear of air raids, but at the end of 
the week these were reopened and were 
hailed with delight as affording a wel- 
come diversion even though it involved 


returning through the “blackout” which, 
on foot, took quite twenty minutes most 
of it up hill by the light of one small 
torch cleverly obscured (according to 
regulations) by a coating of blue paint. 
However, ‘‘all’s well that ends well” and 
the entire party sailed for America Oc- 
tober first aboard the S.S. Washington 
where some, it is true, slept on cots in 
fully occupied cabins but these were minor 
mistortunes. The Ballet Russe de 


Monte Carlo has had a triumphant sea- 
son in New York and the other ballet 
will shortly open a season in Australia. 


FREDERIC FRANKLIN, 
NINt THEILADE and Ma- 
RINA FRANCA are seen 
in the Casino gardens 
(above). At the left, 
MARKOVA and DANILOVA 


at luncheon. 


Mia SLAVENSKA, IGor YOUSKEVITCH, ALEXANDRA DANILOVA, FREDERIC 
FRANKLIN and ALICIA MARKOVA promenade at Monte Carlo. 
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These are “three little maids from school” 
all right . . . but not even one of them is 
the secret passion of Nanki-Poo—only, we 
hasten to add because he probably never 
saw the Martha Graham dancers! 


We can’t escape the implication . . . the number of derriere 
views at a modern dance concert does suggest ‘‘face saving” 
—but that couldn’t be true of this Hanya Holm dancer for 


she is really very pretty! 


Embryonic Modern 
No. 1... fully aware 
of the seriousness of her 
responsibility to inter- 
pret social concepts to 
the next generation. 


But def-in-itely Martha Gra- 
ham! Who else achieves such 

- line? And at the right, one of 
her cohorts proves that she could 
do the Boomps - a - Daisy if she 
only wanted to! 
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may look like a somnambulist .. . 
but we wouldn’t advise you to attempt in 
your sleep (or even awake, if you are 
untrained) the difficult feats this Hanya 
Holm dancer accomplishes. 


Embryonic Modern No. 2 
... learn the bumps and you’ve 
learned all! is her philosophy 

. and the heck with future 
generations! 


Maybe you think she is closing her ears to some- 
thing she doesn't ‘wish to hear . . . but who shuns 
applause ?—the only sound thgt breaks the rapt at- 
tention at a Humphrey-Weidman concert! - 


How better to express utter 
boredom? Charles Weidman, mas- 
ter mime, twiddles his toes instead 
of his thumbs in the pose at the 
left, while above, he exhorts us to 
approach the dance with greater 
seriousness. 
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; —Gerard Alphenaar 
SOPHIA DELZA in Marching Song 


BALLET NEWS these days seems to cen- 
ter around the Ballet Theatre. At least no 
one can deny that this organization is mak- 
ing history as its roster of imposing names 
grows. Announcement is now made that 
Alexander Smallens will conduct for the 
opening performance; that William Saroyan 
has written the scenario for Eugene Loring’s 
new ballet 4% Episode in the Life of a Great 
American Goof; and that the four dancers 
who are scheduled to do Giselle during the 
company’s four weeks run are being re- 
_hearsed by Mme. Spessitsiva in the part as 

she danced it in the “golden days.of ballet.” 


NOW THAT EUROPEAN capitals are 
closed to the Ballet Russe de Monte Carlo on 
account of war conditions, a great deal of 
energy is being expended to widen the group’s 
American following and to stress its Ameri- 
can personnel. To further its interests in this 
country the Ballet Foundation has_ been 
formed to supersede the Ballet Guild of last 
season. 


FUTURE DANCE GENERATIONS will 
have the opportunity in the year 2039 of 
comparing their current dances with those 
of this generation. Marlynn and Michael, 
the record-breaking team from the Rainbow 
Grill, who have just opened dance studios 
for ballroom instruction in the Hotel Del- 
monico, have seen to th:t by placing a 
sealed carton containing photographs in the 
archives of the New York Public Library. 
The photographs are a pictorial cavalcade 
of the diversified personalities identified 
with the art of the dance in the United 
States from 1900 to 1939. 


DONALD WEISMULLER (cousin of the 
famous Tarzan), who is opening the middle 
of December at the International Casino, 
the Crane Sisters of Hellzapoppin and Bar- 
bara Perry of Hollywood, who is going into 
rehearsal soon for the new Ziegfeld Follies, 
are among those who have been keeping in 
trim or getting special routines at Jack 
Stanly’s recently. 


SAI SHOKI, Korean dancer, has returned 
to the United States from Europe, where 
she gave about thirty of the sixty concerts 
scheduled for her. She will be presented by 


Frances Hawkins on her Holiday Dance 
Festival. series, Thursday evening, Decem- 
ber 28. 3 ‘ 


HARALD KREUTZBERG, having a Ger- 
man passport, has been unable to get safe 
transportation across the Atlantic and will 
therefore not be able to appear in this coun- 
try this season, according to advice just 
received. 
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THE HOLIDAY DANCE FESTIVAL, 
sponsored by Frances Hawkins, brings a 
series of exciting programs within the 
Christmas week. The schedule is as follows: 
Sai Shoki, December 28 (evening); Ballet 
Caravan, December 26 (evening), Decem- 
ber 28 (matinee), December 30 (matinee), 
December 31 (evening); Martha Graham 


and group, December 27 (evening), Decem- 
ber 29 (evening), December 30 (evening). 


La TRIANITA —Bruno 


The performances will be given at the St. 
James Theatre at popular prices. 


IVA KIT CHELL, with Raymond Sachse, 
pianist, is giving a program of dance pan- 
tomimes and parodies in Studio 61, Carnegie 
Hall, December 17. | 


DORIS * HUMPHREY and CHARLES 
WEIDMAN will present their professional 
concert company in repertoire at their own 
studio, 151 West 18th Street December 238, 
29 and 30. The program will include two 
new compositions now in rehearsal and 
changes in repertoire each night. Because 
of the limited seating capacity reservations 
must be made in advance, as no tickets will 
be sold at the door. 


THREE. MORE pupils of Vincenzo Celli 
joined the Ballet Russe company in Chicago. 
They are Helen Cramer, Phyllis Hill and 
Veda Brown. Howard Spurling joined the 
group while still in New York. 


THE BOSTON DANCE COUNCIL ‘1s 
sponsoring a series of Four Saturday Even- 
ings of Dance, to be given at the Playhouse. 
The first will occur January 6 and will be 
a Demonstration of Social Dance in America 
by Harold Baptiste, Hazel Boone, Chapman 


in Jordon Hall, 


(American Square Dance) and Katharine 
Dickson. @ 

HANS WIENER, with Erika Thimey and 
Charlotte Sturgess as Guest Artist, appeared © 
Boston, December 12 in a 
new program of duo and solo dances. On 
December 3 Mr. Wiener and Miss Thimey 
had appeared in Washington, the 
Wardman Park Theatre in a ache abana of 
modern dance. 


THE CAROL LYNN BALLET opened 
the season with two presentations at the 
Baltimore Museum of Art in connection with 
the current exhibit, the Art of the Medici. 


RUTHANNA BORIS left the cast of 
Straw Hat Revue shortly before its closing 
to accept a contract as soloist at the Metro- 
politan. Maria Gambarelli is also appear- 
ing as ballerina at the Met again this year. 


ACROBATIC NOTES from Lou Wills in- 
dicate that Lucy Green, eccentric dancer, is 
in her fourth week at the Village Barn, 
where she is also M. C. of the show... . 
Norma Gallo opened at Freeport, L. I., and 
went from there to Atlanta, Ga. ... Violet 
Verry is in her eleventh month with the 
Hazel Mangum Girls at Billy Rose’s Dia- 
mond Horseshoe. . . . The Two Willettes 
are playing in Youngstown, Ohio. ... Lee 
Curdy is back in New York to get new 
material. . . . Roberta Wynne is playing 
clubs in and around New York. 


ANATOLE BOURMAN has been corre- 
sponding with Mme. Romola Nijinsky about 
the possibility of bringing her husband, Vas- 
lay, to this country in order that he might 
continue treatment with the American doctor 
who this spring helped him to the extent 
that he was able to leave the hospital and 
join his wife at her hotel. Mr. Bourman 
has invited the Nijinskys to be his guests at 
his home in Springfield, Mass., when and if 
they do come to this country. The Ballet 
Theatre has announced that one performance 
will be a benefit for the Nijinsky 
Foundatjon, which is in need of funds to 
make pos sible the continuation of Nijinsky’s 
treatments r here or abroad. 


DONALD WEISMULLER, nephew of the 
famous Johnny —Cusick Studios 
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MARINA FRANCA and RoBerT STEELE 
in GHosT TOWN 


TAC CABARET, Dance Theatre of YMHA, 
November 5. 

The fourth of the series of TAC (Theatre 
Arts Committee) Cabaret concerts boasted 
such big names as Doris Humphrey, Charles 
Weidman, Jose Limon and Paul Draper. 
This type of “concert” is always bound to 
be successful because of the variety offered 
in the material. Variety was, on this oc- 
casion even greater than previously, ranging 
from the rhythmic Hawaiian dances by 
Huapala, who opened, to Mr. Draper who 
closed with his unique style of tap. It was 
as well that Mr. Draper closed the program, 
as no one could possibly have followed his 
marvelous exhibition. He can’t properly be 
termed merely a tap dancer, as it is more 
nearly ballet or Spanish with taps on the 
side. Spanish especially lends itself felici- 
tously to his uses becoming zapateado in- 
stead of taps as in his well arranged Mala- 
guena that had this dance audience shout- 
ing praises. Mr. Draper is _ unbelievably 
light, fairly floating around the stage. He 
uses this ability to leap and twirl around 
the stage absolutely without a sound, in 
spite of taps on his shoes, with ingenious 
effect by suddenly transferring from tapping 
to “floating” without even musical accom- 
paniment to break the silence. And on this 
occasion Mr. Draper proved to be a most 
engaging person. But one couldn't really 
forget the intense personality of Benjamin 
Zemach as he recited in a rich voice during 
his sort of half-danced-half-acted number 
Joyous. Lotte Goslar appeared in another 
_of her priceless characterizations The Artist 
in Person which was also more acting than 
dancing. Nevertheless with the twitching of 
an eye-brow she expresses so much and her 
make-ups are something to see. 

The famous triad, Miss Humphrey, Mr. 
Weidman and Mr. Limon danced too briefly 
but long enough to register their finished 
stvle in a light dance spoofing dancing and 
themselves. It was an unfortunate but not 
too unimportant coincidence that the dance 
which preceded contained several identical 
poses and was even similar in mood. 

A comedy team, Nelson and Hart, had 
clever and original slapstick ballroom ma- 
terial, and Agnes De Mille did two dances 


with her usual subtle character touches 
setting off some really beautiful movement. ° 


That Miss De Mille is an unusually sensi- 
tive artist can be recognized alone from her 


Janvary, 1940 


by ALBERTINA VITAK 


A scene from BACCHANALE 


feet and her sort of race-horse manner of 
using them. 

The master of ceremonies could, and 
should be dispensed with unless he dis- 
penses with such cheap style and _ jokes. 
Dance programs, even such as these which 


aim at comedy, are better off without “gag” 


BALLET RUSSE DE MONTE CARLO, 
Metropolitan Opera House, November 
9-12. | 

The long anticipated Salvador Dali Bal- 
let, Bacchanale, finally had its first “para- 
noic”’ (the program, in so stating, beat us 
all to it) performance in this world. It 
was obviously designed to create a sensa- 
tion—the old fashioned kind of Diaghileff’s 
day when sensationalism meant success. For 
no other reason would anyone have com- 
bined Dali’s weird surrealistic ideas and 
designs with music from Wagner's Tann- 

hauser. To begin with it is definitely a 

novelty that doesn’t warrant repeated show- 

ings. It was even somewhat disappointing 
and its reception was far from the riotous 
one that must have been expected. To be 
sure it contains many astonishing grotes- 
queries, things symbolic and erotic and 
things just plain crazy. Choreographer Mas- 
sine has devised some amusing oddities such 
as the wool winding and knitting that goes 
on at one side of the stage nearly all through 
the Ballet. Yet so much more was. ex- 
pected, especially as to strange humor for 
after all, Dali’s exhibit at the World’s Fair 
was in the amusement section, not in the 
art or educational areas. Although para- 
noia is not a comical state, I do think Dali 
seeks to be more startling and smartly amus- 
ing than deeply intellectual whjle Massine’s 
approach to the whole is quite serious. I 
had expected that he would least have 
invented some distinctly peculiar style of 
movements, whether serious or frivolous, for 
this psychoanalytic Ballet instead of clearly 
recognizable academic dancing such as four 
jetés, pirouettes, etc., most of which could 
be just as appropriate in any other classical 

Ballet. Often, too, he depends almost en- 

tirely on the bizarre costuming and other 

typical Dali trade-marks such as crutches 
and umbrellas. Perhaps it is because some 
of the edge of Dali's fantasies has alreadv 


MiLaDA MLADOVA in BACCHANALE 


been dulled through familiarity, but all the 
more reason why Massine should have done 
more choreographically. It was too bad he 
had already used the serpent in his Seventh 
Symphony as it would have been so emi- 
nently suitable here. 

Also a big disappointment was Massine’s 
failure to portray the central role of the 
mad Louis II. of Bavaria which supplies a 
faint thread of continuity. The Ballet would 
certainly have been increased in theatrical 
effectiveness by his dramatic intensity. 

However, the eerie compelling beauty of 


‘a Dali canvas was captured several times 


when there were just a few figures moving 
slowly about the stage. One of the most 
memorable spots in the whole work was the 
beautifully arranged daring dance for Lola 
Montez (Milada Mladova) with Sacher 
Masoch (Marc Platoff). 

(A study of Freud is more to be recom- 
mended than the study of Ballet for the 
enjoyment or understanding of Bacchanale.) 


It would be a real pleasure to report 
that the voung American Marc Platoff, that 
excellent dancer, is also an excellent chore- 
ographer. Ghost Town, his initial attempt, 
also a world premiere, was not excellent. It 
received a very enthusiastic reception though 
it seemed this was more of a personal trib- 


ute to Richard Rodgers (of Broadway fame) 


and to Marc Platoff, as a sort of “loeal 
boys make good, etc.’ 
Ghost Town is hearty in an American 


way and has plenty of action. Indeed, too- 


much action, but this is a fault common to 


beginners, yet it lacks the underlying drama. 


that should be present. There wére a few 
fine bits of characterization here And there, 
but far too few. The most outstan¥ing was 
Roland Guerard as the Mormon Apostle 
with a long beard, tall hat and five wives, 
doing entrechats all over the scene. 

Much of the blame can be placed on 
Rodger’s music. It had but one good theme, 
the rest being rather indeterminate and un- 
distinguished as the duet with Mia Slaven- 
ska and Frederic Franklyn which went on 
and on musically, and hence choreograph- 
ically, and got nowhere. Also the Ballet 
ends too abruptly almost leaving! one in mid- 
air. Perhaps, ton, it is in comparison to 
Massine’s Union Pacific that it misses. 


Of all the new works presented at this 
engagement Rouge et Noir still ranks first 


(Continued on page 30) 
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A Forum of the Social Dance conducted by 


- THOMAS E. PARSON 


the Bronx, and Hoboken. In Staten Island, 


Buried deep in the news columns of the 
New York Herald Tribune recently were 
two dispatches which live up to a journal- 
ist’s rule of “‘When man bites dog, etc.” . The 
first told of an action by the school authori- 
ties in a small southern town which con- 
demns the playing or study of hill-billy music 
by the pupils of the school coneerned. Such 
music, according to the school fathers, is not 
in keeping, or words to that effect, with the 
efforts to instill into children an appreciation 
of music. Now, if some of those old-timers 
down in that neck of the woods, especially 
the ones who literally cut their eye-teeth on 
She'll Be Comin’ ’Round the Mountain and 
Old Dan Tucker don’t complain to the Civil 
Liberties Union we'll miss our guess! And 
just when we had hopes of a revival of the 
the old-time dances, too. Fancy stepping out 
in a Virginia Reel to the tune of Beethoven's 
Moonlight Sonata. It's mutiny, that’s what 
it is! (Now where did we hear that one.) 

The other bit of news which caught our 
attention was from Tribune's London 
Bureau. Yessir! War or no war, England 
can still sshake a mean foot on occasion. 
This time it’s a vicar (preacher to you) who 
has originated another of those dance games 
for which the British have become so re- 
cently famous. Reverend John Pallmer, 
vicar of St. Katherine’s parish, Rotherhithe 
(pronounced Rotherive) decided that “the 
weekly dances in the parish hall needed a 
bit of brightening up.” No sooner said than 
done. Result: a dance somewhat similar to 
the Lambeth Walk, done with “much knee 
bending, backslapping, and walking around 
with thumbs stuck in armholes.” Name: 
The Rotherhithe Roll. And we'll lay ten to 
one that it’s more adaptable to Comin’ ’Round 
the Mountain than it is to Beethoven’s Moon- 
light Sonata! (Virginia papers please copy.) 

And here’s a headline which hasn't been 
seen yet, but which we expect to see in the 
Daily Worker soon: Tamiris presents a new 
dance (modern, of course) set to the tune 
of Yankee Doodle. 

(NoTE: Maybe those Virginia school marms 
had in mind Marching Through Georgia 
when they made their decision.) 

Now let’s get back to the land of the free 
and the home of the Latin type dances. 
Just as if you hadn’t heard it before and 
didn't know it now, we take this opportunity 
to advise our readers that the Conga is still 
the thing to do. The echoes of bom-bom- 


bom-THUMP! bom-bom-bom-THUMP! once 
restricted to the shadows of Radio City, have 
penetrated into the far reaches of Harlem, 
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too, so Bobby Hefftner tells us. It hasn't yet 
been able to break through the subdued vol- 
ume of the Internationale down in Union 


Square, but the Daily Worker is expected . 


soon to announce a dance recital (modern, 
of course) to be staged in that historic spot, 
and in which will be featured Give Me 
Liberty Instead of a Pink Slip, a new dance 
in Conga rhythm. 


Seriously, though, the Conga has made 


steady progress in popularity through all the 
months since it was first introduced to New 
York by Senor Rodolfo D’Avalos, a sincere 
little chap who hails from below the Rio 
Grande, and who hews to the bar and sees 
to it that the beats fall in the right spot; 
who also, and with added sincerity and 
unsmilingly, states that he has never given 
a lesson in the fox-trot. You may have ar- 
rived by now at the conclusion that Senor 
D’ Avalos is a teacher of the Latin type ball- 
room dances—tango, rumba, etc. He is just 
that. 

Conga music, according to D’Avalos, was 
first played in New York in 1936 at the 
Cuban Club Yumuri by the composer of most 
of the better known Conga music, Eliseo 
At that time those who ventured on 
the floor to dance to this new rhythm used the 
steps and movement of the rumba. Sensing 
the strong appeal of this strange, new music, 
D’Avalos proceeded to devise a dance to 
fit. His study took him to Cuba, where he 
observed the interpretation of the Conga 
by groups of Cuban nanigos, who roamed 
the streets in comparsas of conga. A slight 
change of technique from the shambling 
gait of the manigo, to a sharper, more stac- 
cato like movement was necessary and in 
keeping with American styles and tempera- 
ment. 

In April, 1938, D’Avalos went into the 
Rainbow Room with his group of Conga 
dancers. In June of that year he com- 
menced an eight month engagement at the 
Club Versailles. Patrons of this popular 
nightery were given the opportunity to try 
out the Conga between bites. Soon the 
word spread around. Park Avenue and 
Hollywood became pupils, later addicts of 
bom -bom-bom-THUMP! Stock 
drums soared, and lines began to form 
outside the parlors of chiropractic, or did 
you hear that one? Or perhaps it was the 
result of that sensational new dance (modern, 
of course), the Two-Timing Turkey. 

Other night clubs soon got the idea, in- 
stalled their own Conga groups. Visiting 


in 


firemen took the glad news back home. 
Dance teachers in the hinterlands wrote and 
wired to ask: “What is this thing called 
Conga?” The rush was on. You asked for 
it—and here it is! We hope you'll like it. 


THE CONGA 

Description by Rodolfo D’Avalos. Music: 
Any Conga. Illustration posed by Rodolfo 
D’Avalos and Albertina. 

Gentleman’s part described. Lady executes 
counterpart unless otherwise directed. 

FIRST STEP—Position shown in Ill. 1. 
Fwd L (1); fwd R (2); balance fwd L 
(3); shift weight back to R (4). Repeat 
as many times as desired. 

SECOND STEP— Change of position 
shown in Ill. 2. Gentleman moves to lady’s 
outside right through first eight counts, then 
shifts to lady’s outside left. Left and right 
oblique. Fwd L (1); fwd R (2); fwd VY 
(3); raise and drop L heel (4); raise and 
drop L heel again (1); back R (2); back L 
(3) raise and drop L heel at same time 
brush R fwd (4). Back R (1) back L, 
change to outside left (2); back R (3); raise 
and drop R heel, at same time brush L fwd, 
(4). Repeat to lady’s outside left. 

THIRD STEP—Side L (1); cross R_ be- 
tween self and partner (2); side L (3); 
raise and drop L heel, at same time push 
R to right side, keeping R to floor (4). 
Side R (1); cross L between self and part- 
ner (2); side R (3); raise and drop R 
heel, at same time push L to left side, keep- 
ing L to floor (4). NOTE—On ct. 1 of 
2nd part lady executes complete left pivot 
turn under partner’s left arm, ending in 
position shown in IIl. 3. 

FOURTH STEP—Repeat 2nd step, then, 
gentleman: side L (1); cross R in front of 
L (2); side L (3); raise and drop L heel, 
at same time push R to side, keeping R to 
floor. Lady: start facing partner and step 
back R (1); side L (2); cross R in front 
of L (3); raise and drop R heel and push 
L back. NOTE—When both partners move 
left as described, separation is created as 
shown in Ill. 4. Start with lady’s L, gentle- 
man’s R and repeat last four counts. : 

LINE FORMATION—See Ill. 5. Dancers 
form single line (lady, gentleman, lady gen- 
tleman, etc.) and all start with L F. Moving 
left oblique, step side L (1); pass R fwd in 
front of L (2); side L (3); raise and drop 
L heel, brush R to side (4). Moving right 
oblique, step side R and repeat, making 
progress around room toward line of di- 
rection. 
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DANCING MASTERS of AMERICA, Inc. 
and Its Affiliated Clubs 


CUPID IS BUSY IN D. M. OF A. 


AN CUPID has been knocking at the 

door of several of our members dur- 

ing the past year. From Pittsburgh 
comes the news that Martha R. Sauerberger 
is now Mrs. Davies, Charlotte Timmons is 
Mrs. Agnew and Rae Russell, Secretary- 
Treasurer of the Pitts. Club who sent in 
these names states that she, too, is married 
but did not give us her married name. Julia 
Cunningham of Washington is, now Mrs. 
Bernhard Mayer, Jr. Other members who 
have had their marriages announced pre- 
viously in THE AMERICAN DANCER include 
Helen Stormont of Chyahoga Falls, Ohio, 
now Mrs. Walter Winters» Leona Turner, 
South Orange, N. J., now Mrs. Edmund L. 
Bataille; Catherine Ortenback, New Orleans, 
La., now Mrs. Harold H. Rose; Virginia 
Self of Dallas, Texas, married Lee E. New- 
som. Miss Margaret Walsh of Galt, Ont., 
Ganada, has retired from the dancing busi- 
ness having been married during the sum- 
mer. Juanita Rios is also married and has 
moved to New York City. She is to retain 
her: maiden name in business and is teach- 
ing at the Alberto Galo studios. Others 
include Lester Mae Davis, who is Mrs. E. 
Jeffrey Folse; Wanda Reynolds, now Mrs. 
Wanda Reynolds Clark; Hildegarde Perry, 
now Mrs. Walters; Leah Samels Ross, now 
Mrs. Carhartt. One of the more recent 
marriages is that of Miss Hazel Moore who 
is now Mrs. Ahr. The following have also 
been married since the first of the year: 
Molly Waters, now Mrs. Hallmark, of 
Wichita Falls, Texas; Lynette Burt, Hart- 
‘ford, Conn., now Mrs. Cohen; Virginia 
Lawton, Palmer, Mass., now Mrs. Suther- 
land; Sarah Fitzpatrick, now Mrs. Burden, 
and Dolores Gertrude Magwood, now Mrs. 
Bernard T. McGowan. Not only has Cupid 
touched the hearts of our lady members but 
two of our male members have taken brides 
under their fold. Charles Baker of Oak- 
land, Calif., has married his assistant, Rae 
Crisswell. Some may not know that Johnny 
Cecelones has been married for nearly two 
years. There may be others who have re- 
cently taken the marriage vow that: have 
escaped the attention of the writer. Never- 
theless, it has been a busy year for Mr. 
Cupid with D. M. of A. members. 


FACULTY COMMITTEE 


President Thayer has appointed Mrs. 
Anna M. Greene, Hyde Park, Mass., Miss 
Julia Mildred Harper, Richmond, Va., and 
Miss Bird Kirtley, Joplin, Mo., as members 
of the Faculty Committee for 1940. Other 
members of the committee consist of Presi- 
dent Thayer, Ernest E. Rvan, Los Angeles, 
Principal of the Normal School; Walter U. 
‘Soby, Hartford, Conn., Secretary-Treasurer, 


and Miss Vida Godwin, Galveston, Texas, 


Dean of Women. The duty of this com- 
mittee is to select the faculties for the 
Normal School and Convention for next 
year. The Normal School and Convention 
will be held in Pittsburgh. The Normal 
School will open on Monday, July 22, 1940, 
lasting five days each week for two weeks. 
The Convention opens on Sunday, August 
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4, 1940. Mr. Jack Bowman of Pittsburgh 
who will be the 1940 Convention Chairman 
has appointed sub-committees to work with 
him in making plans for the Normal School 
and Convention. 


W. P. A. AGAIN 


Complaints are beginning to come in again 
regarding the competition from W. P. A. 
dance classes in various localities. The 
complaints have been turned over to Presi- 
dent Thayer and he is taking up the matter 
with the proper authorities at Washington. 

MASSACHUSETTS PASSES 
LICENSE BILL 


An act providing for the licensing and 
police supervision of dancing schools, so 
called, in Boston and in certain other cities 
and towns was passed by the Massachusetts 
legislature on June 2, 1939. It is a new 
section to Chapter 140 of the General Laws. 
It provides that the mayor or selectmen of 
Boston or any other city or town if they 
accept the provision of the act, may grant 
licenses to dancing schools, so called, that 
are conducted on week-days only. The head 
of the police department in such city or 


town may cause such dancing schools to be 


inspected and supervised. The license fee 
is not to exceed $5. Dancing teachers who 
fail to secure a license are subject to a fine 
of not more than $100. The local council at 
Boston have not yet voted on the issue. 
President Murphy of the Boston Club has 
appointed a committee for the purpose of 
making a list of objections to the bill and 
in the event the City Council adopts the 
bill, the list is to include recommendations. 

The Dancing Teachers Club of Boston 


held their last meeting at the Hotel Brad- | 


ford Sunday, November 19. It was “strictly 
a business meeting” with no teaching. Be- 
sides the discussion on the Massachusetts 
license bill for dancing schools, they read 
and discussed revision of their Constitution 
and By-Laws. They are making changes 
that will coincide with the revised Constitu- 
tion of the D. M. of A. that was adopted 
at the New York Convention. It was de- 
cided not to hold an all-day normal. course 
in January on account of so many individual 
normal sessions being held. A Christmas 
luncheon is planned for the December meet- 
ing which will be followed by a Ballroom 
Instruction Program by Miss Ruth Byrne, 
Myron Ryder, and Russell Curry. If time 
permits there will be a volunteer period. 
Miss Prudence E. Kelley of Saugus, Mass., 
and Miss Dorothy Darling of Beverly, Mass., 
were elected members and Mrs. Esther Nis- 
sen Payson, Needham, Mass., a former mem- 
ber, was reinstated. 


INVITATIONS 
President Thayer has received several in- 


vitations to visit at special club meetings. 


The Texas Clubs want him to attend their 
Convention during Christmas week. The 
Georgia Club has invited him to attend its 
Convention in January as has also the 
Cleveland, Ohio, Club which will hold its 
Convention in Akron on January 21. 


Jack BowMAN 
Convention Chairman for 1940 


TEXAS CLUBS TO HOLD JOINT 
CONVENTION 


The Texas Association Teachers of Danc- 
ing and the South Texas Association of 
Dancing Teachers will held a joint Con- 
vention in Galveston December 28 and 29. 
The following faculty has been engaged: 
Ivan ‘Tarasoff, Ballet; Judith Sproule, 
Classical Modern; Leona Mellen, Character; 
Emmamae Horn, Children’s; Miriam Wid- 
man, Acrobatic and Adagio; Virginia Self, 
Tap; Elmer Wheatley, Tap; Tommye 
Gracey, Tap; Helen Kingsbury, Ballroom. 
Miss Vida Godwin, Dean of Women of the 
D. M. of A., will teach some of the old-time 
dances that are becoming so popular today. 
The Texas Association will elect officers and 
select the 1940 Convention city during’ the 
business meeting on December 29. This 
meeting will conclude the Convention ac- 
tivities, | 


RECORD COMMITTEE 


‘The R. C. A. Manufacturing Co. of New 
York has approached the D. M. of A. with 
a proposal to have a series of records made 
for ballet bar exercises as well as music 
for “center ballet practice” that can be 
used by teachers and can be also used for 
home practice by students. President Thayer 
has appointed. Walter U. Soby, Mr. and 
Mrs. Ivan Tarasoff, James Whitton and A. 
J. Weber as a record committee. The com- 
mittee is collaborating with Mr. W. W.- 
Early, manager recording and record sales 
of the R. C. A. Manufacturing Co. AI- 
ready the committee has selected ten bar 
exercises and ten center practice ballet tech- 
nique exercises. The difhcult problem is the 
selection of music to be used. The plans 
are to have the music printed in book form 
and the recordings will be exactly the same 
music. Likewise an additional book will be 
printed containing the description of the 
technique, bar exercises, etc., thereby making 
a three-way tie-up with the printed music, 
the records and the description books. The 
committee has also recommended that the 
recordings shall be made at various speeds, 
slow, medium and fast tempos so that they 
can be used by a beginner as well as by an 
advanced student. It is felt that if a 
ballet teacher uses a pianist for his classes 
and uses the music book that is to be printed 


(Continued on page 31) 
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Starting at top, left, reading down—Nancy 
W'eens, minuct, ballet and toe pupil of Lera Rar 
Dance Stupio, Dayton, Ohio; Ruth Jane and 
Deris Ann Sunday, advanced students of ELMER 
WHEATLY Scnoot or Dancinc, Wace, Texas 
(photo by Mickle); Miss Betty Lou Carrier, a 
very talented young dancer of the Jutta MiLpRep 
HarrerR or THE Dance, Richmond, Va., 
who this year will receive her diploma for the 
completion of a student’s course and expects to 
continue her study for professional work; Doris 
Finyer of Franklinville, 4 vear old pupil of Grapys 
KOCHERSPERGER, Merchantville, N. J.; and Patricia 
Ann Payton, student of Marion FEARHEILEY at 
the StocKMAN Dance Stupios, Indianapolis, Ind. 


Center row—Miss Mary Yarmashew, advanced 
pupil of Roma Serra, Pittsburgh, Mass.; Dorothy 
Ufer, 4 year old student who spectalices in ballet 
and tap at the VirGiIntaA ZIMMERMANN SCHOOL OF 
Dance, Chicago, Ill.; Joan Gloss, pupud of the 
Mixtiter Sisters of Elmhurst and Maspeth, L. I.; 
and Bobby Hardesty, advanced tap pupil as master 
of ceremonies for Rae Dance Stupio, Day- 
ton, Ohio. 


Third row-——Betty Jean, Russell, talented ballet 
and tap pupil. of the Corinne Hover Stupio oF 
THE Dancer, Shreveport, La., who has studied in 
Hollywood on two occasions and shows promise of 
a professional career; Beverly Frances Boeppler, 
pupil of the Cook Scuoor or DAnNcInNG, 
Brooklyn, N. ¥.; Marian Gerber, Norma Masiella, 
Beatrice Hartzell and. Barbara Ann Lynch, four 
kiddies from the ballet scene of “Rhythm Revue 
of 1939", produced by Ott LAHRMER, 
Akron, Ohio; the Six Marvelettes (tl. to fr.) 
Theima, Virginia, Hilda, Bobby, Marie-Louise 
(top) Evelyn, professional students of Atan De- 
Sytva, New York City; and Frances Conrad, 
Gwendolyn Moore, Jean Ross and Martha Loutse 
Kerr as seen in the ballet “Danse deLa Fountine’’ 
created by Vircinia Serr, Dallas, Texas. 


< 


DO YOU KNOW YOUR 
DANCING? 


Answers to Questions on Page 14 


. “A ballet is a picture, or rather a 
series of pictures, connected by 
the action which forms the sub- 
ject of the ballet.” 


2. The Cachuca is danced by a single 
dancer of either sex, in triple 


time. 
3. Angna Enters. 
4. Mary Eaton 


5. The Russian ballerina, Ekatarina 
Geltzer. 

6. In 1651 at the age of 13. 

7. Michel Fokine. 


8. The death of Isadora Duncan in 
1927; Serge Diaghileff in 1929; 
and Anna Pavlova-in 1931. 
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ERNA FAIRCHILD, promising student of 
CONSTANTIN KOBELEFF 


Hanya Holm will present a ten-day con- 
centrated Christmas Course commencing De- 
cember 18. Classes in dance fundamentals 
and technique, composition, theory and per- 
cussion composition will be presented. 


Samuel Abdullah has joined the teaching 
staff of the Jack Stanly studios, teaching ad- 
vanced acrobatics and tumbling. Mr. Abdul- 
lah has three acrobatic troupes working at 
present, one of which had an entire season at 
the N. Y. World’s Fair. Mr. Stanly himself 
is giving a special Christmas course for 
teachers December 26-30. 


Salvatore Capezio reports that whereas it 
used to be that foreign ballerinas couldn't 
be induced to wear American shoes and 
insisted upon bringing an ample supply of 
toe shoes with them, the situation is entirely 
changed and this season sees most of the 


dancers in the Ballet Russe getting their. 


shoes here. Mia Slavenska was one of the 

first to be convinced and now, Mr. Capezio 

says, she wears nothing but American shoes. 


Dazian’s, who have been in the theatrical 
service field for ninety-eight years, are not 
too old to embrace new ideas! They have 
just opened offices in New Orleans with Mr. 
Arthur Meyers in charge, as a service to 
southern teachers for dance recitals as well 
as carnival and pageant material. 


Nadine and Girardo have opened a smart 
ballroom school in New York. 

® SCHENECTADY, N. Y.—Alice Mit- 
chell, Honor Student of the Blanck School of 
Dance and Radio for the month of October, 
is seventeen and has the highest rating in 
the school. She started dancing lessons in 
1933 and has won many Honor Certificates 
since that time. In 1937 she was given the 
Blue Ribbon Award and in 1938 the Silver 
Loving Cup and sometime early in the spring 
of 1940 she will be presented in a Solo 
Debut. There will be a series of events 
held in her honor prior to the solo recital 
and all of the proceeds from them will be 
put in a trust fund to be used for her further 
study or other expenditures atendant upon 
her professional progress. She will go to 
New York City sometime in the fall of 1940, 
where she will be auditioned and engage- 
ments and further study arranged for. 

The Blanck School presented Dancers of 
Tomorrow, its annual dance recital, at the 
Van Curler Hotel October 22 and 23. 
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® BOSTON, Mass.—Mr. Hans Wiener 
opened his new Studio of the Dance with an 
exhibition of dance photos and a tea Sunday 
afternoon, November 19. Lecture-demonstra- 
tions were held the opening month of the 
school at Temple Mishkan Tefila, Roxbury; 
the College Club, Boston, for the College 
Club Alumni; for the Junior Aids of the 
Hebrew Home, Brookline; Temple Ohahei 
Shalom, Brookline; Haverhill Music Club, 
Haverhill, for the Women’s Scholarship Fund 
in Brookline, and at the South End House, 
Boston. A lecture-demonstration will be held 
December 17 in the Temple Beth-Eli, Boston. 

Mr. Wiener and Miss Erika Thimey will 
give recitals at the King-Smith School, Wash- 
ington, D. C., December 3 and at Jordan 
Hall December 12. 


© PHILADELPHIA, Pa.— Pupils of the 
Lou-Ellen School of Dancing entertained at 
a children’s Halloween Party for the War- 
ner Brothers Alhambra Theatre, October 238. 
Among the big hits were Gloria Invers doing 
a tap number and Phyllis and Albert doing 
a Whirlwind Specialty. 

® BRADFORD, Pa.— Miriam Kreinson 
has been giving demonstration lectures of 
Mexico and Mexican native dances at vari- 
ous clubs and schools throughout the city. 
Her special course on these dances has proved 
very popular. Miss Kreinson will present 
her pupils under the age of six in a Kiddie 
Revue entitled Kandy Box at the Emery 
Hotel the first week in December. 


® PITTSBURGH, Pa.—First woman vic- 
tim of the hunting season in this city was 
Miss Martha Rose Schweibinz, director of 
the Martha Rose Dance Studio, who was 
treated in Pittsburgh Hospital November 7 
for 23 minor shotgun wounds in her back, 
neck and hand. Miss Schweibinz has con- 
tinued her work regularly with the aid of 
assistants. 

® HUNTINGTON, W. Va.—Students of 
the Rowley-Felix Dance Studio will present 
a Christmas Recital on December 20 at their 
new studio. 

© WASHINGTON, D. C.—The title, Out- 
standing Federal Employe for October, was 
awarded to Mrs. Hazel P. Richards, dance 
instructor. A hobby, Mrs. Richards believes, 
is vital to Government employes. Hers has 
been skating and dancing. She spends her 
vacation attending conventions of the Danc- 
ing Masters of America and has taught hun- 
dreds of Government emploves to dance. 
She instructs the Federal Plavhouse dancers. 


© CINCINN. ATI, Ohio.—Eleanor and Jovy 
Fineout, known 4s QOhio’s smart sister duo, 
have been engagéd to appear as part of the 
floor show to be featured New Year’s Eve 
at the Variety Club, Tent No. 3, at the 
Netherlands Plaza Hotel. The balance of 
this Pep Golden unit, including Jean Hopper, 
Helen Pabst, Nannette Stanton and Catherine 
Henke, known as Varieties of 1940, has also 
been booked. Various Christmas units are 
working charity performances in and around 
Cincinnati. 

© MUNCIE, Ind.— Doreen Montgomery, 
age 15, pupil of the Marjorie Jeanne’s School 
of Dance, has been selected to appear with 
the Franchonettes at the Paramount Theatre. 
Fred Ullomhas joined the Twelve Aristocrats 
this month; June Gruwell and Kathryn Tyler 
are joining the Kretlow Girls in Chicago: 
Eileen Carnell, Marjorie McCleod, Eileen 
McClarty, Daisy Mullard, and Ann Schreiner 
are conducting schools in Canada this season. 


Saha 


® CHICAGO, Ill—Ann Pedi, one of the 
most talented pupils of the Virginia Zimmer- 
mann School of the Dance, recently broke her 
leg through a fall. Ann has danced profes- 
sionally in Chicago and Hollywood, Calif. 
We join her many friends in wishing a 
speedy recovery. 
LAWRENCEVILLE, IIl—Miss Gladys 
Witte has taken over the ballroom classes at 
the L. S. Bobbitt Studios and is progressing 
very well. 

© MINNEAPOLIS, Minn.—A copy of the 
October edition of the Joy Studid Spotlight 
reached this ofhce and we spent many en- 
joyable minutes reading the studio gossip. 
Congratulations to the editorial staff, keep 
up the good work. 

© ST. LOUIS, Mo.—F. Leslie Clendenen, 
who has headed the Clendenen’s Studio for 
thirty-five years, has retired. The academy 
has been taken over by Mrs. Laura House 
Sutter. Mr. Clendenen has taught over 30,000 
people in St. Louis and says he has enjoyed 
every moment of it. Mr. Clendenen was one 
of the founders of the Western Association 
and Normal School which is now a part of 
the D. M. of A. and believes he is the only 
charter member living. 

® HOUSTON, Texas—Emmamae Horn, 
director of the River Oaks School of the 
Dance, announces that Miss Laura Dorman 
has been engaged as ballroom instructor for 
the junior and senior classes for boys and 
girls and evening classes for adults. The 
school will close December 22 for the Christ- 
mas holidays. Mrs. Horn will attend the 
joint convention of the South Texas and 
Texas Associations in Galveston, December 
28 and 29, where she will teach Children’s 
Dances. @ 

The Dorothy Weikerth School of Dancing 
will present the annual Christmas Charity 
Show on December 20 at the Scottish Rite 
Cathedral. <All proceeds are to be given to 


the Goodfellows Toy Fund. 


Maurice Kosloff has added two new dance 
instructors to his faculty: Vona Woodin, for 
acrobatic, ballet and tap, and Holly Hughes 
for all types of dancing, including social. 


DoroTHy KAISER who heads her own school 
in Glendale, L. 1. 
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Starting at top reading from left to right are—Barbara Muller and Caroline 
Bossong who performed this summer at Rockview Casino and the State and 
Strand Theatres, students of MARION AND EDDIE Mack, Pt. Jervis, NT? 
Nanette Ciullo — Ted DiMuzto, “Waltzing Sweethearts”, pupils of the 
Lov-ELten Scuoot or Dancinc, Philadelphia, Pa.; Second row—Miss 
L’Jeanne and Audree Mae Stentz, pupils of RutH AHLERS, Cincinnati, 
Ohio; Bil Buchan, assistant instructor of adagio pictured with student 
Billie Jean Bell of the Dorotuy WeEIKERTH ScHooLt oF Dancinc, Houston, 
Texas. Third row—Jean Edman, winner of acrobatic cup pictured, at the 
Kaye’s Dance Stupio, Flushing, L. i: Gloria Feitler, professional Juntor 
Student of Vircinta Serr, Dallas, Tex. Fourth row—Robert Hamer, 
featured dancer of the Rutu Cater Dance Revue, Passaic, N. J., who 
ts appearing this month at the Strand Theatre, Clifton, and the Ritz 
Theatre, Garfield; Joan Rogers and Ruth Kenney of the Lottie ATHERTON 
Scuoo., Malverne, L. I., taken while they performed at the N. Y. World’s 
Fair, September 24. Fifth Row, Beverly Jean Schwalm, talented tap and 
toe student of the Auprey ANN Stupios or Dancinc, New Kensington, 
Pa. (photo by Reick); Marilyn Rae Steinicke, 7 year old pupil of Marie 
E. Mirrer, Cleveland, Ohio; Violet Fessler, a John Powers professional 
child model, student of the Jones Stuptos, St. George, S. I1., N. Y.; 
Eleanor and Joy Fineout, Cincinnati’s Outstanding Sister Duo proteges 
of the PEP GULLDEN Stupios; and Estelle Cookerly, Barbara Ann Bell and 


Sally Strect of the Hatiey Stuptios, Joplin, Mo. 
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Starting at top reading across are: first row—Martha Wilson and Billy 
Callaha, talented young dancers who study with EtizasetH BRYANT 
Comers, Nashville, Tenn., who were awarded the honor roll for periact 
report cards fdr the month. of October; Janis Reed, Wayne Zeides and 
‘Lots Vance, students of the Dorotuy Date Weaver: Dance Srtvupio, 
Alliance, Ohio (photo by Demit Bros.) Second row—Bettie Jean Ains- 
worth, pupil of the Scuoort or Dancinc, Pekin, Ill.; Anne 
Stout, pupil in the Morcan Stvuptios oF DANcING,- Fairmont, W. Va., and 
Edna Mae Powers, toe and tap student of the HasKeLt-Peterson Dance 
Stup10, New Rochelle, N. Y., who recently appeared at the Glen Island 
Casino. Third row—Miss Marion Enggas, pupil of the Frauen Lewis 
Scuoor or DancinG, Kansas City, Mo.; Viola Lanning, professional student 
of ELEANoR SHUPE STuDI0s, Warren, Ohio, and Catherine Reilly, clever 
dancer and dramatic pupil of Vircinta M. WHEELER, Jersey City School. 
Fourth row—Patricia Powers, who dances intricate tap numbers on ice 
skates with ease, pupil of ExizanetH Bryant Comes, Nashville, Tenn.; 
and Evelyn Yarbrough, Dixie Miller and Mary Catherine Gallagher, in 
“Pas de Trots,” students of the Mites SNEAD ScHOoL oF DANcinG, 
Birmingham, Ala. Fifth row—Ruth Tusso, talented student of PROFESSOR 
G. L. Avexanper, Wilkes-Barre, Pa.; Muriel Murray, ‘cabiein of the 
troupe of girls working Jersey night -spots, “Sradant of Mitprep Drewes, 
Richmond Hill, L. I.; William and Wilbur, the Baron Twins, students of 
the Etta L. Banks Stupios oF Dancer, Baltimore, Md.; Betsy Epstein, 
Margaret Sue Jameson and Florence Ann Jameson, students of EMMAMAE 
Horn of the River Oaks Scnoor or tne Dancer, Houston, Texas (phote 
by Chadwick Studio), and Nancy Melloy, student of the Martua Rost 
Dance Stupios, Pittsburgh, Pa. (photo by Roy). | 
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Starging at top, left, reading down are-—Sarah and Helen Hughey ti 
“The Hole in the Old Oaken Bucket,’ students of the Fetner McCutiocnu 
Colambia, S. C.; Jimmy Martindale, Pat Wiseman, Harold M-- 
Corry, Charles Onderdonk, Jack Hill and Ronald McCorry, pupils of 
of the Wayne Acapemy or Dancinc, Wayne, Pa.; Betty 
Hendley, Gloria Saunders, Dot Kearse, Mickey Miller, Helen Gardner, 
Louise Pendergrass, “The Rhythmnettes’ of the Fretner McCutrocu 


Scnoot or Dance, Columbia, S. C.; the Betty Mare Harris Stupios of» 


t 


Boone and Perry, Towa, present Arlene Crary, Eileen O’ Malley, Crystal 
Shaw, Ramona O'Malley, Frances O’Connell, Jo Ann Pope, Ethel Likely 
and Gladys Moffett in “ Military Tap’; pupils of the BuNTING SCHOOL OF 
Dance, Margaretville, N. Y., who took part in the Moonlight Ballet: Gerry 
Snyder, Betsy Ellis, Noel McGarvey, Barbara Ellis, Priscilla Maurer and, 
center, Carolyn Throp; Beverly Young, Mary Remler, Dorothy Gibbs, 
Doris Lee McManus, Betty Thornton, Marjorie Cogburn, Charlotte Wing, 
and Natalie Vance, Modern group of the Essen Scuoot or Dancing, 


(Orlando, Fla. : 


Second row—Marilynn Bryant, pupil of the Warb Sisters StTupio or 


Dance Arts, Minneapolis, Minn.; Janet Crapo, promising young student 


who excels in rhythm tap at the Marjorie JEANNE ScuooLt oF Dance, 
Muncie, Ind.; Blanche Varner, student showing most progress for the cur- 
rent month at the Dance Stupio, Huntington, W. 
Albert Morani, Victor Riolo, Jackson Cooper, John Mizer, Tom Miullstead, 
Jim Fornary, Billy Bagley, Jimmy Earnhardt, Jerry Benicek, Louis Szabo, 
LeRoy Keenan, Rogé@r Pfost, Ross Hermes, and Jimmy Higgins, advanced 


hoys tap class at the Brownre Brown Dance Stupio, Racine, Wise., as 


thev appeared recently at the Palace Theatre in Milwaukee; Joan Ihistrom, 
Retty Jane Hutchinsen and Loutse Bell, pupils of the Kore Scuoor oF 
Dancer, Richmond, Ind. } 
Below, left—Bette Butcher, student of the Sctuuraper Stupios, Charleston, 
It’, J’a., and, right, Joann Weems Mask, pupil of Frances Burcess, Fi. 
Worth, Tex. 
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Below, left, Ruth Adams, winner of perfect lesson. contest of the ANN&* 
Ocus or Dancinc, New: Brunswick, N. J., and, right, Christepher 
Pagliaro, a lad with a fine radio voice, studying singing with Larry 
SIMONDs of the Mopernistic Stuptos, Providence, R. 1. (pheto by Subly). 

Tep ef page, reading down-—Barbara Ann Button, 6 year old ballet 
student. of the ANNa Marie Scuoor or Dancine, Bridgeport, Conn.; Jose- 
Phine Nobles, talented pupil of Wuitrorp Pricer, Greenwood, Miss.; Eugene 
Miller in a Spanish tap pose, student of the BLancK Dance Stupio, Sche- 
nectady, N. ¥Y.; The Howell Steppers, Jacqueline Edgett, Resemary Serui, 
Clortia Cook, Eleen Scosza, Bebe Cuono, Virginia Gardella, Elisabeth. Krum 
and Audree Ramel, of the Howett Dance Stupio, Brooklyn, N. Y.; and 
June Meany, Betty Hansen, Dorothy Habermas, Maryaret Dvorak, Wint- 
fred Mertins, Patsy Astrup, Jacqueline Quinn, Doris Simpson, Patty Cooke 
and Lerayne Spaulding, professional girl lineup “Brownee Brown Cadets” 
of the Brownre Brown Dance Stupio, Racine, Wise. 

At the right, reading down—Janis Barth and Joan Huguet, 8 vear old 
pupils of Dorotuy Basin, New ‘Orleans, La.; Joan’s perfect attendance 
class, Ruth Zaegraf, Philiamonia LaRose, Dolores Jones, Margaret Clen- 
deniny and Bernice Bell from the -Joax Stupios or Dance, Chester, Pa. 
(Photo by Meryl Cherry); Mary Jane George, Barbara Copeland, Sarah 
Wilson, Lots Phillips, Betty Lou Caldwell, Wanda Keoush, and Barbara 
Doran, center kneeling, Peggy Jane Hileman, Gerry DPD, Oswald im arab- 
esque, of the RutTu Barnes Scuoot or Dance, Altoona, Pa. Baby class 
of the Bess Newton Brown Stupio, Warren, Ohio: Sandra Smith, Nancy 
Ofineecr, Carol Bender, Ruth Thomas, Donna Rubin, Nancy Asel, Patty 
Smith, Martha Best, Roxie Vtets, Elouise Brown, Jean Frits, Donna 
Tuortch, Barbara Adams, Marian Titanvos. Patty Morrow, Kay Jones, 
Sonya Schultz, Gary Hartman, Elatse Sears, Jeanne Armand, Alice New- 
man, Charlotte Cunningham and Eleanor Mack; A class at the Ruretn’ 
Drvenne Fercuson Stupios, El Paso, Texas: Barbara Ann Shadle, Louise 
Sanford, Charmaine Klohs, Mary Gloria Etie, Mary Ethel Hicks, Gloria 
Leon, Betty Mae Wells, Barbara Gene Woosley, Mary Ann DeBard, Bobbie 
Curtain and Ruth Ann Redman. Students of Jack’ Cavan, Hammond, 
Ind.: Judith Ann Flynn, Leota Wilson, Jo Ann Golden, Virginia Norrts, 


Phyllis Ann Steinmetz, Wilma Jean Bock and Geraldine Golden. 
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Among the prominent teachers are, reading from left to right—GtLapys 
D, Buiss, Rochester, N. Y., who visited New York this summer to attend 
the D. M. of A. Convention; Pracy “BLACK, who heads her own school 
of dancing in Dover, N. J.; Maxene MoLiennour, South Bend, Ind., 


Reading from left to right—Madeleine Cavell, advanced pupil who studies 
ballet, tap, acrobatic and Spanish dancing at the FLorRENTIN StTupiIo OF 
THE Dance, Trenton, N. J.; Diana Hardy, talented young dancer at the 
Cortissoz Scuoor or Dance Arts, Philadelphia, Pa.; Kay Sargent, prom- 
ising pupil of Hazer Boone Scuoot or Dancinc, Boston, Mass.; and 
Richar, 7einberg, 12 year old winner of honor pin at the Joy Stuptos, 
Minsieapolis, Minn. Second row—Patsy Leu, age 6, student at the 
RosatyN Dance Stunpio, St. Louis, Mlo.; Miss Olive Kent Gilman, Roslin- 


who shall be a guest teacher for the Florida Society of Teachers of 
Dancing at their Annual Convention this month in Miami, Fla.; ADELAIDE 
CourTNey, who has studios in Washington, D. C.; and AporpHe Rost- 
CHEAU, French-American concert dancer and teacher of Boston, Mass. 


dale, Mass., advanced tap student pictured in white Military Costume as 
she appeared as solo dancer for Littarrances Vites, Hyde Park, Mass.— 
Miss Gilman has been ticket contest winner for many seasons and has 
not missed a lesson since her enrollment; Phyllis Kloeti, pupil of the IRMA 
Hart Carrier Scnoor or Dancinc, Vedado, Havana, Cuba; and Jack 
Grant and Donna Jean Hillman, adagio team of the GEORGETTE WERNER 


Dance Stuprio, Peoria, Iii. 
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DANCE EVENTS REVIEWED 


(Continued from page 19) 
in worthiness and interest. It is primarily 
a dancers’ Ballet, with little of lighting, 
costuming or story to distract attention from 
the dance itself. Effectual contrast is fur- 
nished by most of Alicia Markova's pas- 
sages being legato and adagio while the corps 
or small groups dance the more spirited 
portions. One pas de deux by Markova and 
Guerard has several very acrobatic tricks 
which are saved from being just pure gym- 
nastics by Markova’s dominating classicism. 
Nini Theilade and George Zoritch made a 


Sor 1940 


To meet your needs for new designs, 
Gwen of our designing department is 
at your service ! 


Sheth 


on any subject, any country, any period 
of history or current hits of the screen 
or stage—for a nominal charge. 


Any designs you order will be re- 
stricted to your exclusive use. 


W ite for details of this service 


and register now for 


BES Samples 
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A NEW PROCESS 
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FINEST VIRGIN MAPLE 

SEND SHOES WITH 


POST PAID 


ADVANCE THEATRICAL SUPPLY CO. 
6412 Hollywood Bivd. 
HOLLYWOOD, CALIFORINIA 


their assumed Russian names. 


SAV 


Special! HARD TOE BALLET, $2.98 

Skinner’s Satin, Suede Pleated Toe, 

Hand Stitched, Pink, Black or White 
Send For Free Catalogue 
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beautiful and skillful duo in several very 


lovely sequences. Beauteous Lubov Rostova, 
in the best classical role she has ever had, 
proves herself to be stronger technically 
than heretofore suspected. ‘This Ballet does 
for her what Choreartium did for Verchi- 
nina. 
Seventh Symphony, of last season, also has 
more straight dancing with less theatricali- 
ties than Massine’s previous symphonic 
works. So Massine is really progressing 
and bettering his “symphonic style’ with 
each successive attempt. He has come to 
feature less a single dancer with more 
thought and work put on the concerted ac- 
tion of the whole. The patterns for the 
corps are now becoming more interesting and 
important than the beauty or personal style 
of a soloist. 

Space does not permit discussing the many 
excellent individual contributions by Marina 
Franca, Lubov Roudenko, Rosella Hightower, 
Eugenia Delarova, Jeanette Lauret, Casimir 
Kokitch, Nicolas Beresoff, Simon Semenoff, 
Robert Irwin and James Starbuck among 
others. Outstanding in retrospect is Fred- 


‘eric Franklyn’s dancing in Dewvil’s Holiday. 


He triumphs over the handicap of unsuit- 
able costuming—knee knickers break the line 
of his legs and his blue satin baby ribbon 
costume is just foo sweet. 

Igor Youskevitch arrived from Europe 
late in the engagement but not too late to 
make a very favorable impression. His 
first performance of Le Lac Des Cygnes was 
a revelation—not only did he give Danilova 
such splendid assistance that she danced 
better than ever before, doing four and five 
pirouettes cleanly and easily at every try, 
but he brought such admirable naturalness 
and manliness to the Prince role that a 
different aspect was given to the whole 
Ballet. And he actually left the stage with- 
out the affected leap at the end! Bravo to 
him! I am still optimistically hoping others 
will follow suit. And that the ballerinas 


can learn to restrain themselves from feel- 


ing obligated to pull flowers out of resisting 
bouquets to present to their partners. Un- 
less it happens naturally it usually makes 
the voung man look so silly. And while 
“crusading,’ I believe the time has come 
for the Americans in the company to drop 
Each season 
has had a few souls brave enough to use 
their own names, now let a// do so proudly. 


° 
JANINA FROSTOVONA anv FELIX SAN.- 
OWSKI, Manhattan Center Theatre, 


November 26. 

These two young Polish dancers, Janina 
Frostovona and Felix Sadowshi, struggled 
and unfortunately failed to completely over- 
come the obstacles of the barn-ltke hal! not 
suitable for a dance concert, a bad orches- 
tra and generally poor management. Thev 
were well enough equipped technically but 
their material was naively conventional, for 
the most part, and presentation often ama- 


teurish. However, one bright spot was the 
number, Umarl Macick Umarl with its 
comical idea of an old man who loves to 
dance. He rises from his death bed to 


dance to a stirring folk tune, familiar -in his 
vouth, to the jov of the audience. 
7 
YUREK SHABELEVSKY, 4very Memorial, 
Hartford, Conn. 

After viewing the first performance of 
The Yurek Shabelevsky Ballet at the Avery 
Memorial in Hartford, one could not help 
but wonder why so much hard work had 
been done for so little artistic satisfaction. 
For in performance it is surely nothing more 
than once again the eternai dance recital. 

Shabelevsky is assisted wv two capable 
artistes, Sonia Woicikovska and Jane Deer- 


seen in a long time. 


costume worn by Miss Brooks. 


ing. It was really Woicikovska’s evening as 

she was outstanding in everything she did. 
Shabelevsky, who is truly a great dancer, 

did not provide himself with material which 


showed him off to the best advantage. The 
Left-Handed Warrior, his first dance, 
showed some of the vigor and force that 
has made his Chieftain in Dances From 
Prince lgor something to be remembered. / 
Remember was certainly inspired by the 
character of the musician in Symphonie 
Fantastique. His rendering made one think 
more than ever of the Ballet and if only 
Irina Baronova had appeared much that was 
missing would have been supplied. Of the 
numbers in which he danced with Woicikov- 
ska Ode to Glory was certainly the best. 
This showed the deliverance of the Polish 
people from their present tyranny. 

Shabelevsky is essentially a character 
dancer of virile or poetic roles, but not a 
dancer who at any time displays a sense of 
humor. That is completely lacking in his 
mind and body. For that reason his dance 
creation Le Bourgeois Gentilhomme was a 
failure. 

Deliverance called for the genius of a 
Martha Graham. She would have the good 
taste to avoid so banal an accompaniment 
as Rachmaninoft’s too famous prelude. Good 
music hall is to be admired but that which 
is music hall under the title of “Dance Crea-: 
tions” is pretentious and to be avoided. 

It seems a pity that the money and work 
that have been put into this misguided venture 
could not have been used on something of 
real artistic value. Shabelevsky 


cer who belongs to the Ballet and) it is 
hoped that he will not be lost from it for 
too long. He is needed a s his own 
place. 


The decors of Michel Baranoff are color- 
ful and adequate, and the orchestra under 
the direction of Eugene Fuerst admirable. D. 

HORTON DANCE GROUP, Philharmonic 
Auditorium, November 3. 

As the opening attraction on his ambitious 
1939-40 dance concert series, Merle Armitage 
presented the Horton Dance Group in two 
major works, one never seen before, and 
the other seen in fragmentary form on other 
programs. 

The first half of the program was given 


over to a very long divertissement called 


Something to Please Everybody. Most of 
the numbers were supposed to be satire, but 
only one of the satirical group was really 
successful. That was Surrealism, and _ it 
was quite the giddiest bit of surrealist art 
Making free use of 
blocks, one’s startled eyes were shown dis- 
membered arms and legs, and movement 
seemingly having no meaning, vet cleverly 
held together by splendid composition. This 
number was made outstanding, too, by the 
verv fine work of Patrice Brooks, who suc- 
ceeded in giving reason to madness. That 
it was reminiscent of other similar num- 
bers does not detract from its intrinsic worth. 

Romantic Duo, an erotic love duet, was 
beautifully danced by Bella Lewitzkv and 
Brahm van den Berg. Depending largely 
upon line, and slow, sustained movements, 
these two dancers who have a superlative 
degree of technical power plus the natural 
coordination of every part of the body, made 
this an outstanding number. 

Another fine number from the first sec-. 
tion was one repeated from past concerts, 
Departure from the Land, danced by Eleanor 
Brooks, Lester Horton and the Group. One 
thing marred this number; the unfortunate 
The lines 
of the costume made the figure grotesque 
to a degree that it drew attention from the 
subject matter of the dance. 
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The second part of the program was given 


over to the type of heroic Ballet Mr. 
Horton does best; Tierra y Libertad, the 
story of the conquest of Mexico by the 
Spanish. 

This is a subject with which Mr. Horton 
is very familiar, and his love of the theme 
is seen in every move. He has the ability 
of making abstract movement eloquent and 
heavy with significance, as demonstrated in 
this Ballet which is in five parts. ; The 
opening, Legend, was danced by Brahm van 
den Berg and the Group, and it moved 
with close-knit beautifully conceived and ex- 
ecuted choreography through the legend of 
the early Mexicans and their religious sym- 
bols. Brahm van den Berg was excellent 
in his role of Quetzalcoatl, and clever use 
was made of a mask which was worn as a 
cap. One wonders why the mask was not 
of Quetzalcoatl inasmuch as that was the 


character he represented. Conquest, intro- 
duced the Spanish Grandees with their 
false airs and stiff brocades. IJnqutsition, 


was hysterically fanatic, with Eleanor Brooks 
once more moving with-sure technique and 
powerful projection through the episode. She 
has a fine sense of rhythmic timing, so fine 
that at times she seems actually to be pull- 
ing the other dancers with her. Mestizaje 
was too long and the choreography needs 
polishing in this number, and in the finale 


Tierra y Libertad. This latter demonstrates | 


very well the will to live, which has made 
it possible for the Mexican to accept and as- 
similate the iniquities of the foreigner on his 
soil, and yet retain his own personality in- 
tact: proud, unbeaten and unchanged. This 
section needs tightening and condensation of 
its movement. 

Bella Lewitzky, outstanding performer in 
the group, was excellent in the parts in which 
she appeared, but she was seen much too 
briefly for the taste of the audience who 
would have enjoyed seeing her dance more 
often. 


JOHNNY BOYLE. Hollywood High School 
Auditorium, November 2. 

Following the very successful lead of mod- 
ern dancers with their lecture demonstra- 
tions, Johnny Boyle, long famous as a tap 
dancer and coach to stars of stage and 
screen, gave forty-five minute lecture- 
demonstration of the history of tap dancing, 
which was not only extremely informative 
and educational in every sense of the word, 
but was also exciting entertainment that had 
the filled auditorium cheering on several oc- 
casions. This was a unique program which 
may very well set a precedent. 

Mr. Boyle discounts the influence of the 
negro on our tap forms and starts his his- 
tory with the early Irish and English immi- 


grants who came here and settled in the 
eastern industrial centers. He savs our tap 
comes directly from the Lancashire Clog 


and the Irish Jig and reel, and he demon- 
strates them all, and the resemblance is so 


ford taught a tap 


D.M.A. BULLETIN 

(Continued from Page 21) 
and the student buys the records they will 
immediately recognize the music as_ being 
the same they heard at the studio, when 

they practice at home. 

CONNECTICUT CLUB 
Miss Evelyn Rita Jantzer, Brooklyn, N. Y., 
was guest teacher at the November meeting 
of the Dancing Teachers Club of Connecti- 
cut that was held at President Madame <An- 
nette’s studio in New Haven Sunday, No- 
vember 19. Miss, Helen Flannigan of Hart- 
routine and a ballroom 
dance forum closed the meeting. Nomina- 
tions for the 1940 ofhcers were made with 
the following nominated with no _ opposi- 
tion: Miss Yolan Szabo, Torrington, Conn., 
President; Mrs. William Smiley, First Vice- 
President; Miss Irene Avyotte, New Haven, 
Second Vice-President; Miss Doris Gibbons, 
Hartford, Secretary, and B. L. Deming, Mid- 
dletown, Treasurer. The December meet- 
ing will be held at Soby’s Studio of Danc- 
ing, Hartford, Sunday, December 17. Teach- 
ers for the day will be Mr. and Mrs. Ivan 
Tarasoff, New York, Ballet; James Whitton, 
Brooklyn, Tap; <A. J. Weber, Brooklyn, 


= MICHIGAN NO. 4 
The Dancing Masters of Michigan Club 
No. + held their fall Normal School Sunday, 


Ballroom. 


clear and the similaritv so close you wonder 
why there had ever been a doubt about it. 
He says that the Irish brought their dances 
with them to the new country, and on fes- 
tive occasions they held dance contests, danc- 
ing their old jigs and reels for prizes. Many 
of the winners went into the concert halls 
and later into Minstrel shows which became 
popular after the Civil War. These Irish 
dancers imitated negro characters and as 
they traveled through the south they picked 
up more negro characteristics to add _ to 
their dances and the negroes picked up the 
Irish dances, and he shows the similarity, 
and that the dances we associate with 
negroes are really Irish. 

Mr. Boyle is a superlatively fine dacicer, 
with the added ability of mimicry which 
makes it possible for him to very closely 
duplicate the personality and dances of the 
people he is using as demonstration. He 
says the history of tap is the story of per- 
sonalities and he brings vou in a chrono- 
logical and unbroken line from Eddie Leon- 
ard to the starsgof today, and he shows 
that thev all dance the same old Irish jigs 
and reels with added bits of personality 


and stvle which makes us believe they are 
different. 
Mr. Boyle’s son and daughter, Jack and 


Jane, danced also, and seem destined to 
carry on a famous dance name. This is a 
dance-demonstration which needs no great 
pressure to draw a large and enthusiastic 


audience. 


November 26, at the Hotel Book-Cadillac, 
Detroit, Mich. The faculty consisted of 
Eddie Hanf, Toledo, Ohio, Advanced Tap; 
Berenice Holmes, Chicago, Ill., Ballet Tech- 
nique; Olga Fricker, Detroit, Mich., Mod- 
ern; Florence S. Young, Detroit, Mich., 
Ballroom; Flovd Zimmerman, Windsor, Ont. 
Intermediate Tap; Theodore J]. Smith, De- 
troit, Mich., Cecchetti Technique, and Phil 
Osterhouse, Grand Rapids, Mich., Ballroom. 

The fee for members for the day in- 
cluding the banquet was $5. The fee for 
non-members, ,not including the banquet. 
was $5. 

© FLORIDA-CLUB NO. 2 

Josef Castle, Secretary-Treasurer of the 
Florida Society Club No. 2, advises they 
will hold a Convention during the holidays 
at Viola  Belasco’s Studio, Coral Gables, 
Miami. Maxene Mollenhour of South Bend, 


(Continued on page 32) 
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2nd Season Together on Tour 


with National Symphony Orchestra, Wash., D. C. 
. . . 7,000 CHEER ... GUEST ARTISTS .. . guest 
artists sent ... seven thousand persons home limp with 
- most inspiring . 
exhausted week’s stock of encores . . . exquisite dancing . . . 
unearthly beauty. .. . 
« DANCERS 
extraordinary reception. . . 


OF ee ‘the dancers added some thousands to one of Season’s 
larger audiences . . . mercurial spirit . . . superbly schooled. 


Representative: Isadora Bennett—Empire Theatre Bldg. 
1430 Broadway 


Management: 
2 West 45th St. 


concert of the season .. . 


‘'—John Shabot Smith, Post 


WITH SYMPHONY CHEERED ... 


—Helen Buchalter, Wash. News. 


—Glenn Dillard Gunn, Times Herald. 


New York City 
WILLMORE AND POWERS 


New York 


Janvary, 1940 


Frances Hawkins 


in association with Jean Rosenthal 


presents 


Holiday Dance Festival 


SAI SHOKI 


Lovely Koreart in dances of the 
Far East 


December 28, evening 


Thursday, 


AMERICAN 
BALLET CARAVAN 


All-Star Co. of American Dancers 
Lincoln Kirstein, Director 


December 26, evening 
December 28. matinee 
December 30. 


December 31. 


Tuesday, 
Thursday, 
Saturday, 
Sunday, 


MARTHA GRAHAM 
and Dance Group 


matinee 


evening 


America’s Great Dancer 


Louis Horst, 


December 27, evening 


Musical Director 
Wednesday, 
Friday December 29, 
Saturday, December 30, 


evening 
evening 


St. James Theatre 
44 Street, West of Broadway 
Popular Prices 


Entire Baleony—400 seats—83e (tax inc.) 


Entire Mezzanine--600 seats—$1.10 (tax 
ine.) 
Orchestra—-$2.20 and $1.65 (tax ine.) 


Special group rates on request 
Mail orders now from 


Frances Hawkins 
11 West 42 St., New York 


Box office opens December 22 
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